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https://www.mayalinstudio.com/memory-works/bird-blind (2022‘{:_] 129 2749 7{.”51,4)

Y <A T=4>, 2008, WEO A HFEHE HG 34,
Z4: Maya Lin, Bird Blind, 2008, Sandy River Delta, Oregon, Photography: Bob Meador,
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ZA: The Empty Room, 2010, Beijing Center for the Arts,
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Photography: Matthew Niederhauser, courtesy What is Missing? Foundation
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Photography: Andy Romer, courtesy MSPC, Additional Photography: Maya Lin Studio
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Environments and Epistemologies j+=/ 20158 &7 E|QITES) 0|27}, 217}, AJEjsHE 2]7]

H

2

£ U8 de g9 ZRAEY =2 T o] dy= €, view, 4, EEhaE,
EARA, g, A, 71ed olz FAE A A7|eh A B

ZAE “Z4 dAHa sensorial phenomenon)”_g_ 2 K1, o&o| AAE Aot A
Ao Fa, & o4 | =] 9\1‘3}51 Hoktho ol «QIFAlEt
= A4 4Fe 744 = ﬂoﬂ "?FE FiL AES AAISHH, AEA, FAA,
F2A, 7164 & JAFAIE HIotAl BHotIA ot At AdEd A AF
o %‘:‘%‘% HA= AFAle A E]E/\] I (Timothy Morton, 1968-)2] ‘5}0]H
hyperobejet)’ W@ & H|HHOoR ARgHEHTh. 27 TS ADL The
Ecological Thoughty2010)014 A& Ak “stolH @ BAEL A7k g1ro] ]

[u:
ljl

5) o] Aol oA 20149 AATH A}t FAIH 159 H4SWA H 11 TS 2YctaAr ¢ el
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Encounters Among Design, Deep Time, Science and Philosophys7} &7t ed. Etienne Turpin,
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Architecture in The Anthropocene: Encounters Among Design, Deep Time, Science and Philosophy
(London: Open Humanities Press, 2014); eds. Heather Davis and Etienne Turpin, Art in The
Anthropocene:  Encounters Among Aesthetics, Politics, Environments and Epistemologies (London:

Open Humanities Press, 2015).
6) Heather Davis and Etienne Turpin, “Art & Death: Lives Between The Fifth Assessment & The Sixth

Extinction,” in Art in the Anthropocene, 3-4.
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7) Timothy Morton, The Ecological Thought (Cambridg: Harvard University Press, 2010), 130-35;
Timothy Morton, Hyperobjects: Philosophy and Ecology after The End of the World (Minneapolis
and London: University of Minnesota Press, 2013), Chapter 1.

8) Morton, The Ecological Thought, 15.

9) eds. T.J. Demos, Emily Eliza Scott and Subhankar Banerjee, The Routledge Companion to
Contemporary Art, Visual Culture, and Climate Change (New York: Routledge, 2021), 28.

10) 9] A, 32.

11) Steve Mentz, Break Up The Anthropocene (Minneapolis: University of Minnesota Press, 2019), 3.

12) 9] A, 13.

13) Carl Lavery, “Theatricality and Drifting in The Anthropocene: Reading Asger Jorn and Guy Debord’s
Mémoires as ‘earth book’,” Nordic Theatre Studies 32:1 (2020): 161.



A o)A FL W] GHe S 5 drka Boreh

AE A% - 95 71% A 5 Ao AdEE AR B =05 B
AR 279} AL Bssoplths AvbHel Adolek o] w7 Yk 5
Agk B4 Selo A W gt Haxel Fwe] wE Bk 1 o] EAsH:
2HET ket BAS A 8 e AHT 4 Uk 5L A19E ol
F % ek olHE Aol AT 1+ AR A AFY B Yol WA FEAIA
ob9-Ech. o] 19804 el HEUAE AJefol £/ AU WHE Carolyn Merchant,

o o

1936-)= A9 SHET AlZto] AFAF oS AdsiRtEE sk A F5:
oA, Wefs}, BSFA™E The Death of Nature: Women, Ecology, and the Scientific Revolutiony
(1980)= AlZto &, TH7la Aestk: oA A= AdE A% ©4 Radical Ecology: The
Search for A Livable Worldy(1992), TQIEA|Q} QIESk 7|THSIHE 2]&71549] A=
& A|tHZHA] The Anthropocene and the Humanities: From Climate Change to A New Age
of Sustainability;(2020) 52 E3] ZuA} &8 (partnership ethic)?] T QAL dAs)Q
I Utk o= Azk HIRIZE FEA| 79| FBAAM FA F =EA vy 9 EF
= 875k Aojthio A7t BQIZtel A Uth= HifkE =flsk= TF oA
AT F(#)-71&o] F55he AR F5os ZAE ARA =9 3 UE

EAE ARAE ©oF H gl £g b EAETE: Wl I8
ARFHOR ARAS] oS Eohe AOE HY FE YA ok AR o9t §
Aol WAL gtk EAE ARAHe §olk ofn] 2013UEY] AT MEAEQF

A E—@%(Some Trace Effects of the Post-Anthropocene) Lo Q17to]
235] Azkoz TRE0] ASE 4 gtk weolx ASET Yok 20149 7
< 538 Zd o] ZEE(Claire Colebrook)S 927} T4t ZAE Q1FAo] Qlojge2

Wl yETh Qwste Agstarke 1 ARAE shie Afe wolsols] mrk:

>
fol
X
O
We,
N

(0]

14) 9] =, 170.

15) Carolyn Merchant, The Death of Nature: Women, Ecology, and the Scientific Revolution (New York:
Harper Collins, 1980); Carolyn Merchant, Radical Ecology: The Search for A Livable World (New
York: Routledge, 1992); Carolyn Merchant, The Anthropocene and the Humanities: From Climate
Change to A New Age of Sustainability (New Haven: Yale University Press, 2020).

16) °l&F, "AFALE A&t MED HAES] AH HujyFe] 2ste A<t US| vlH,,
TS A AL, 27:2 (2021): 265-91.

17) Benjamin Bratton, “Some Trace Effects of the Post-Anthropocene: On Accelerationist Geopolitical
Aesthetics,” e-flux Journal 46 (2013): 1-12; Benjamin Bratton, “Further Trace Effects of the Post
Anthropocene,” Architectural Design 89:1 (2019): 14-21.

18) Claire Colebrook, “We Have Always Been Post-Anthropocene,” the Center for 21st Century Studies
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Anthropocene Feminism, ed. Richard Grusin (Minneapolis: University of Minnesota Press, 2017), 1-20.
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Design Age,” RE: Anthropocene, Proceedings of the 25th International Conference of the Association
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143) Smithsonian: Time-based Media & Digital Art, “The Substitute,”
https://www.si.edu/tbma/work/substitute (2022 12<€ 134 ).

144) &74of, TgEes] 9719t a4 digol et A+, 239-45.
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148) M. Marks, L. Chandler and C. Baldwin, “Environmental Art as An Innovative Medium for Environmental
Education in Biosphere Reserves,” Environmental Education Research 23:9 (2017): 1309.
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29 FAE B W EAY 49 optolHolw, olelo) A9k WEE A7 H7lHol
QIt}. htips://www.whatismissing.org/about (2022%1 78 22 FHAW).


https://www.whatismissing.org/about

o}, gARIECA AFEHe AT BEle A, Ak, AFes Al A FEHE

B3 AEste] AwE 5 gt ol 27]9) PAtolETL A, AERT HFsto]
& 94 e g9 duolEd HAom XHL Fee AHEATL weAs S5t
olgAg ZEIAA 7|99 2He 2

e

/\ o]q_

mO“

AGAE PAOIE Y BE ARE PDFE TERE We 5 glow, P4
7lolg FRANLE SUstel AW WY AAY A9 sloke ProlES] A=
£ 4 ok ARRZME A5 BA% A Jl9, okAet griuRsE £9
9 olopy] 52 PAolEd] AT HHHo] A, Ax, AFE THIE AL AE
of Hth. A7) WA AHRE AAAE chRe, A A4 TR e FA9

A

3 2ALY] HAUE ANES W AF8AS gl o5 wystEct Arele] 7
of F=ste] FFAY 71999 F& FEE A A AWH] A AANA Sent
L wpgolv|E Skt dAEE 9" W9 3 =
Aol A1 FAE B9l L8HL WAOIEY A FHol ARH ] FIY
QAL Lot olo] FEAL BB 2

A3ka gk shtel Ao
2 op|g-. Foo] 44

& AR SFAESA BHE £ (Daniel Pauly)s HES 7|49 S (shifting
AT P AAE BH sxM= I A9 HAE

I

Setehi o 2O ZAE 5 G ANE 24 A7 B9
L go3 go 4 2t 992 AR A48 AT

HS ARG} sttt 28 E2 49| A7 (Lauren R. Kolodziejski)
= d19) BAolEA AT olelsh Aol 4SS Hgoz A AEE A

151) www.whatismissing.org (20213 9 30¥ FHA).
152) Daniel Pauly, “The Ocean’s Shifting Baseline,”
http://www.ted.com/talks/daniel _pauly the ocean_s_shifting_baseline/ (2018 6Q 12 FHAH).
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153) Lauren R. Kolodziejski, “What is Missing? Reflections on the Human-nature Relationship in Maya
Lin’s Final Memorial,” Environmental Communication 9:4 (2015): 438-39.

154) A%<, "2F A2 oA EHE qTH ou|: 2F oA ofES} ol AP, Tet=
ol&AE, 14 (2016): 159.

155) “interface,” https://www.merriam-webster.com/dictionary/interface (20211{:1 ¢ 24Y 7@;"—],4)

156) Branden Hookway, Interface (Cambridge and London: The MIT Press, 2014), 4

157) &9 A, 7-9.

158) o] A 12,



340l dETvidds ARt RES AHSH ARLE QIZF AL of¥A tE

EAST AFEo] YLAE AoV Aol AHolH, FIHCR WEFE

WZle Aoz R ol AtE 4EdEe 1EFez A oA B4

ot g g FUAY FES Sudchm Aoty At 2 45aEy

(interconnectedness)= 2JU|ol= IETOE, o] AAS RE &A= 11 AR &4 5}

A i, whebd BE AL s o] £4 1 AHY 4 grkio Sue 4]
1

2 W3, 7 WAV} ofE TUEL FYIAT Aol IFS FI YA Huisorte
M3 7| st

Aol <Folo] AR QErbr> WAIEL QIzka} wlQlzio] oW A
W3 PR, A7) Al Qe ol AL B YEAE AW
£ AVIsHe 329 129 WSk Uek. AT olat Aeeta 12l o
2Ae FEsiEls B0 g0 AAR ol 2HH FFS WA= o
AR AET & ek B3 YAlEL AL8AY StEfold 2o 2 I
WeThs WAE Sol4olxt BAE AT Yk dE B, 49 Fshe

e ASAE WAolES TSI FdeMakel 52 ado 242 & 4 Yrk
aYolE B7EL, BAS FASE AeuolLRA o] YiolEL A

o AT Ao AHAL BEG 4 Yk AW S 9% A5

7+ it

"Eah A AL Al BgEel FAIY ol L da e
d8l Do HELe opfolEsle] WYL B Bl A5 228 o] Zoj
E9lek. HlQlzkd aaolo] WANS HgoR Aestd Aol 78 AEshe
o 43AEH WAolES AR AAAAY YEYAR S A ety
947] ol A& & FAR VEND P52 wgor <Rolo] AT Y
h>2 A%HUZ AYA AL o] Aol HF BEES W8] YA Lk of
Aok, 55 5 7 gSoIA 74 Fa8 BAR 41 Y= 84 2A] 9@ ¥de
AES AL o] AX A% Wio] Hi ML AL BAstu Wt 55

=
e e R BHOE 2F A A shwel FaEsAR slslsta 9
o

| —_
2Fo] tie 444 e AR A0 olE ESH AHe

159) Morton, The Ecological Thought, 7-8.
160) &9 A, 15.
161) Diane Toomey, “Maya Lin’s Memorial to Vanishing Nature,” Yale Environmnet 360, Published at
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(£ 19).162) ZEL MHIEHJA| AT  FStolFle|d](the San Francisco Academy of

the Yale School of Forestry & Environmental Studies (25 June 2012),
https://e360.yale.edu/features/maya_lin_a_memorial to_a_vanishing natural_world (2018 6 13 ZAA).
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162) ik, 99 59 HAELE 29 YAlolE Al https://www.americansforthearts.org/by-program/networks
-and—councils/public—an—network/public art-year-in-review-database/what-is-missing (20228 119 49 ZA).

163) Az Yo}l Islolridu] A AYols A <SA|7F vk} Yht = 3 Where the Land Meets
the Sea>(2008)0] “AX|%]o] 011:} A ZYol39] oA ofdH:;E (Angel Island)Q} S (Golden
Gate i) A019] AGEA oI M) 0I83fof BEOL TS AYER oh-
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64 18U HA).

164) H|o]Z]o}EAIE (Beijing Center for Arts) SHE F. £¢& v|&H(Herbert F. Johnson Museum of
Art), 789 A5 94(Salon 94), A 7] OoFEANE(Storm King Art Center)O]] A= At}

165) http://whatismissing.org/info/about-us (2018 6¥ 8Y ZHAW).
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2020 (20219 109Y 18Y AHM).
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169) <E+= YE¥>L REHZE 3t FEo|th
http://www.hutchison-whampoa.com/en/media/press_each.php?id=2363 (2022d 119 4 #HA).
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176) https://www.macaulaylibrary.org/about/history/early-milestones/ (2022 5E 2 ZA).
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181) Emails with The Collections Management Leader in Cornell Lab of Ornithology, Macaulay Library.
Matthew Medler, 6 January 2021.

182) Floian Heigl, et al., “Toward an International Definition of Citizen Science,” PNAS Proceedings of
National Academy of Sciences of the United States of America (April 2019): 8090, 8092.
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183) Marie Chapell, “Macaulay Library the Muse: An Exploration of Bird Song in Art,” (20 July 2020)
https://www.macaulaylibrary.org/2020/07/20/macaulay-library-the-muse-an-exploration-of-bird-song-in-art/
(202218 59 4 ).
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Disturbance,” in Media Archeology: Approaches, Applications, and Implications, eds. FErkki
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203) €9l A, 118-19.
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207) McLuhan, Understanding Media, 13.
208) Hans Ulrich Obrist, “Manitestos for the Future,” in e-flux journal What is Contemporary Art?

(New York: Sternberg Press, 2010), 64-66.
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Conservancy)2} $7] 1,0001F9 YRS 4= A shalch. AEied 97]9] gt
ol4lo] WIS Fcts A& WA WA YRE de Ee URE MER &
Zrol o]Alet= A& WA 1980dHiol: o7 g dHdEd UREE He ds
AES AEFEOEN A9 <f7 £>0 Zi= AEFo] FARIA AmEI, FH

AAE 2HEo] 71% A71E B4cke 559 A2 FHcL ee =2t

rsh

(]

[ 32] 2, (/Y &), 2021

A URE &83 37 47
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(Joseph Beuys, 1921-1986)2H= % 293t zZ7lo] zhZo] gty £WAEL 196543
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200) A - & K. I8k, TRele] m&vh, (HEEWAL 2012), 77.

210) 9] &, 78-79.

211) €9l A, 82.

212) Etienne Benson, “Environment Between System and Nature: Alan Sonfist and The Art of The

Cybernetic Environment,” communication +1 3:1 (2014): 7.
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5 13 (2001): 180.

214) 517, TR 2 Holxo) vl PAYTIEASIS] =8, 37 (2012): 242

215) 9] =, 246.

216) SF9] &, 248.

217) 1988 1 HAl2 wla {8 02w IfjHct tlof Ath(Dia Foundation) & 10¥17ke} 119
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218) Gustav Metzger, “Auto-Destructive Art(1959),” “Auto-Destructive Art, Machine Art, Auto-Creative

Art(1961),” in Theories and Documents of Contemporary Art, 470-72.
219) Angharad Closs Stephens, “Citizenship Without Community: Time, Design and The City,”

Citizenship Studies 14:1 (2010): 41.
220) Maya Lin, “Ghost Forest,” ARQ 108 (2021): 4.
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224) Maya Lin, Ghost Forest Soundscape Transcript File.
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227) Se Jong Cho, et. al., “Environmental Public Art: A Conceptual Model Outlining Social, Cultural,
and Environmental Factors for Catalyzing Environmental Awareness and Community Engagement,”
Cultural, and Environmental Factors for Catalyzing Environmental Awareness and Community
Engagement (posted 12 May 2022, a preprint article, online): 3-4,
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=4106404 (2022 12<g 20 AA).
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228) Sarah Gerth van den Berg, “Senseable Curriculum: Artful Practices for Curriculum Theory and
Design” (Ph.D. dissertation, Columbia University, 2022), 90.

229) Rose and van Dooren, “Encountering A More-than-human World,” 120.
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320) Katherine Hayles, How We Think: Digital Media and Contemporary Technogenesis (Chicago: University
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Consequences (Los Angeles, California: SAGE Publications, 2014), 28-50.
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342) Stewart Brand, The Clock of The Long Now: Time and Responsibility (New York: Basic Books, 1999), 29.

343) Rob Nixon, Slow Violence and The Environmentalism of The Poor (Cambridge and London: Harvard
University Press, 2011), 2.

344) 739] o] ufHE QOF A|A(Résumé Session)Ofl= o}o]&TE9] dl&7l EHYA AYEEAL
E]Z (Bryndis Snaebjérnsdéttir)7}  Zolste] tgE YRQich olo]&TE A&t st (Iceland
University of The Arts) W59 Iv |83 A% B, 73S &Xsl= 7FY 74 = &
2A d&S vigEn. 2o PAIE= o3-S Z3l. https:/snaebjornsdottirwilson.com/ (2022
9 109 28U AM).
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[= 53] COHA, (@ OFAAHD, 2014 [ 54) SLCIA, (Z2fAE 2O 0OfF =2
), 2014, 2, YAME SE0AM OHYE 2
2tAEl X2} X7|A W] 120.0 x 40.0 x
40.0 cm

Adsh] Ee wy &
Tk (Pinar Yoldas, 1979-)9] <3} [
Q ANFNAE  Feosysiem of S
Excess>(2014)% (&7} A=)
08 ARQMHE 53, 54). &TFA
o] <BY FALF>2 AT
9 714e ETaY 2E7|E 7t
53t Hiketa 7hgst §, ofd _
st dojdAof sl &It [ 55 OfORZ-HISH Ate] APMOIN WG s Zata
G olgfer AT AL sjop o L7 AN LOPKS 0l FARUE
2d7] HuloA Aopd2 mAEo] #3E Yt ofulFE-A|EP(Linda Amaral-Zettler)
H2 Ao7|= stk 55). = AAS &AHlEST A

ALY At Ao S
&9 o 7HsE ¢ Qe A 0t AAEe 2 tiF) AESHE w5k X4
= "Wt 92 5L, o7k mlEol e A4S A, vHA g
< FEotrhse AAR vlBESHA; H% PR (Regine Hengge)i= STHAL] ZHEof A
deeotE &2 Hjgste] viE|2lol mA|E S (bacterial microfilms)& &5 &0 A
A2 gstal = Ao YHECE A EIT

SohA9] Ayt Zo] de-ehr|el] dAoE XPH o&o] dup A
el ZAlel o] faT 4 A=A et A2 FES] A7|Eoig=T, Ay

346) o] 2, 248.
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712t vl =SR] e thd o] o]/ TekA & (Disciplinarities) o A= TAI=
=+ 7155 9% AY: v 9719 5/ AYSH] Games for A New Climate:
Experiencing The Complexity of Future Risky(2012)°14 A°MSE AF7M55E AUYE
(inhabitable games)& HIZol & HAFo] JPEHAHE 56).350) A7 AUES
B3R AIA"E Al YUl AP & e AASHIE Ar]Sls A
4 AYLE, 1 X AYY FEE o B/ AARY @A E= IAF
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347) Jennifer Gabrys and Kathryn Yusoff, “Arts, Sciences and Climate Change: Practices and Politics at
the Threshold,” Science as Culture 21:1 (March 2012): 4-5.

348) 99l =, 6.

349) k9] =, 16-19.

350) Erik R. Zettler, et al., “Life in the “Plastisphere”: Microbial Communities on Plastic Marine
Debris,” Environ. Sci. Technol 47:13 (2013): 7137-46.

351) Janot Mendler de Suarez, Pablo Suarez, and Carina Bachofen, Games for A New Climate:
Experiencing The Complexity of Fuiure Risk (Boston: Boston University Creative Services, 2012).

352) 2+l A 9. “Simply put, inhabitable games are systems that help us inhabit through gameplay the

complexity of decisions about future risks.”
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&S FEIE A&7t 2det #W7lof(Stella Veciana)s= o] Ao #ojdle 14 o]
AFAl AlHS] gt A4S =Qshk= sho] WAjo] HUATAL HYtssH) = A
A= 3l (AFA A=ZFH)o] A 7L A= T/ 7S A 2ot F5AA
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olg}= ZolE E H oAL W& é}tn]’ A= AEd 248 83 A0l dlsA

e =

2 olgat] - JASSL HAS] - S| - FEI] - Dol 82ES AY
!

o
ko3|
=

(&= 56] "SHHIS, HIUI'—HHIAMo“El 71= HalE fI8t A,
2014 QUFA|- A

opxeto 2 g toty| EatofA
HEA AH(The Otolith Group)2
45 ofAlel <A A+ Medium
Earth>(2013)7} A= ATHE  57).
<mjAd AF+>E @GR A EYot]
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7} A¥ste AEE AdPsta oY
(= 57) To T, (OB X, 2013 wloldeeer.se AEe, AdE E7
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I
oE,

353) http://www.research-arts.net/kooperieren/ral5_cooperating_anthropocenecampus.html (2022 109 28 AH).

354) Stella Veciana, “Participative Governance,” Presentation Note (November 22 2014), https://prezi.com
/ibkiwdktxOhz/participative-governance-22112014-hkw-berlin/ (2022'd 10¥ 28Y FHAW).

355) https://otolithgroup.org/index.php?m=project&id=152 (2022 10 144 FHA).

- 113 -


http://www.research-arts.net/kooperieren/ra15_cooperating_anthropocenecampus.html
https://prezi.com/ibkiwdktx9hz/participative-governance-22112014-hkw-berlin/
https://prezi.com/ibkiwdktx9hz/participative-governance-22112014-hkw-berlin/
https://otolithgroup.org/index.php?m=project&id=152

A A G ched AWH AFAS Geopolities) AHIUHE mtT. Ee4
o}7| 8l A (Forensic Architecture)?] AHA} ofYd Q}o]=ZTk(Eyal Weizman, 1970-)0] #Fo]
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2 ke dogthre AHAGA oevte daviet Bete] WHE Fa) A4
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ME Hold: A9l A B oo 2ed wbge St ansd
5 Ao EO%%O*E} R A7SF e AL ot BAT AYES AFAE
G, ARAY AGANE THHE A AFSHe dot e ATt
sha A7t FEske ARAY G0l AU &S Bohe A7 Avkze] A4

< e =8, dEskd —L%OF 2% S8 Ve Aol dAste
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1 Eﬂfl_h—_/\lqoi 0]4%(The Technosphere Issue)’® -
I ELSES  E EIE E LS
% Qe 4uoEd BAg ARAY BAYNE &
sojo] Aotz wj SolA Wadt FEAW T}

A~ AFERA| = (Tomas Saraceno, 1973-)2] <OJ|Jo]JZ2 Al Aerocene>(2004-)S 3]

O

o

A-2. 2016 QAFA| AFA: g ILAno] o]g

A WA ATt A ddI A8 TS ARSI, 201689 F
HA QA=A AHAE HIALATOE 11 FAR AQIE3S) MolE A A7) (RZsH7))
(Knowing (in) The Anthropocene); AlU|UoA= AFFA|S] <ofojzil>S Je] o

356) https://www.hkw.de/en/programm/projekte/2014/anthropocene_campus/impressions_soundbites/biografien_9.php
(20224 10¥€ 159).

357) & 10709 Aluyrl HFEAct Algorithmic Intermediation and Smartness, Axiomatic Earth,
Co-evolutionary Perspective, Feral Technologies, Governing The Technosphere, Knowing (in) The
Anthropocene, Romancing The Anthropocene, Sensing The Insensible, Techno-Metabolism, Whose?

Reading The Anthropocene and The Technosphere from Africa.
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(thermodynamic imaginary) Q.2 <Of|o|2A1>L XTP3TIT}.359)

<ofol24l>2 7] € 479 &34 FdeEe FREE, 3H4 dmTt &9
olFe] ApA T Ao A% BH) AEe BHRNTA HrhE 58
).360) A= HUIAE E&(Richard Buckminster Fuller, 1895-1983)2] n|a{d FA&
7t (E2E Y9l Cloud Nine)(1958)7 L&A 13 F #l(Alexnader Graham Bell,
1847-1922)9] B|Y7]|Fo|A FL T2 ofoj=4 % agzoz ?JraE]-L— A4S 9
5 AEZQ & W Axo FHE APl &S E9 SRHE 59).361)
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[ 58] ABLIR EORA AR2EM|L, (& 59] HAIAE 22f, 4X] AL,
(0llof=41), 2004~ (MO = & FASS flet Z2HE), 1960

358) Nigel Clark and Bronislaw Szerszynski, Planetary Social Thoughi: The Anthropocene Challenge to
The Social Sciences (Cambridge: Polity Press, 2021). ©] A= A& A7t AteteE &84
233 dFHol A=< A7

359) Renzo Taddei, “Knowing (in) The Anthropocene: A Report on The Seminar,” (23 April 2016)
https://www.anthropocene-curriculum.org/contribution/knowing-in-the-anthropocene (2022¢1 82 164 Z3A).

360) https://aerocene.org/contributors/ (20220 8 16Q4 AA).

361) ©OJAL, TOIZAM|9] u|&,, 27; Eva Diaz, “Domes for Doomsday,” TATE ETC (May 2011),

https://www.tate.org.uk/tate-etc/issue-22-summer-2011/domes-doomsday (2022 9% 14 AW,

- 115 —


https://www.anthropocene-curriculum.org/contribution/knowing-in-the-anthropocene
https://aerocene.org/contributors/
https://www.tate.org.uk/tate-etc/issue-22-summer-2011/domes-doomsday

[£ 60)

AFAl FHHAL] At

3 oF 7709 Hol 20169 11
4 209 (AFA AHEH)T
Y= 9 Id= HdY F™
o35kl (Royal College of Art)]]
A ofojz=Al Y AZE A E T
oAl FAwAEs AHU A
° A AAFH AL

o]

L E% oluere

@THE AEROCENE EXPLORER by ths AEROCENE FOUNDATION iz lics

information, plasss visit winwaarocans.org. How can

1)

Micro 3D

-]

6 The Explorer 7 Sensing devices container

s sculpture

@ improve our instructions? Dlasss

AEL|Q EOIA ARRIM|L, <O|0{2AI BHTHY 2016

e HEE o3t
2t zH 2] 1 v}o] wRl AFE, FHY A
16GB SD 7t= Hra 7t=, Jrol AR
Bl ofE%I BE e | A S+
WLAN £H <712 SA(<olxto]) AZ
Ttol. ZhH =k 249 7hvgt
oF5oll 'BME280 o7 L% - &% - 7|9 =4
2715, R, E | SEESo] I 74

B 2] (Olojzl wmho| LHF

g3 FE BB AF AEQ of

$% 9 7Y AAZ e AHE 2)

rir

1N

™

ﬂlﬁ

E._.
=

.u["ﬁ

Iz /\‘I__Q_

[¢]

rlo

/\1 O]]oii/k] AR, I7|=Tt, A, ks, 2k2H|E] 1}o|(Raspberry Pi), 16GB SD 7}

=, Ei9F oy R uiE g =, @ AFE, To] 7]’“1]?4’ Pi Camera), o}%=o|% BME 280 2

SEAS @ ololRA ool olskia) W G0l A7
olEalE ofolzAl BERZ] AT oSS 93 AL J14 HolHE ol o
2 Aoz TAEol HoR TEel 4 ARE AN FUUt olEe
Aolie A7) BN A 127 AgT M) BAAEY e TS
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- 116 —


https://www.palazzostrozzi.org/en/from-the-anthropocene-to-the-aerocene/

AR ofol24l AWAL AU HAS EPfE AFoks gAilivlolS
o z@sh] 948 AATH Aol J&ey eEAAY) A RAsA
og FEAC AAL BA oldY EAY AAS s e 1%
92 GgetHoR AWBS o o] fLAvolg AYS g HRS

2 % Atk 4E0] 7144 ALt AEL TEH] U FI4E 7
shutel e FEAS A ek <ololzAl Wu>g TEHS] AL
b ewo} nigo] WaAQE, 257} ot We Afolt AlgEol gelge] A
53 o] 272 ALY 4 glow, B Avig WES sesit Ao
A7t HFH o2 UAA FEHE ol).

&l
o

=
3|

=

—-

p

T o . o
£ o oz% Mo 2
ol

(& 61] ARLRL EORA ARZMLE, (OI0{22] #m), 2016

<ool24l Ww>0] 7|AH FE52 ALY - A7 71A FAQL SR
o]} ofFolk 58 &3 7I5ATHE 62, 63). 2FRH|E mol= TxE WL
HEIE Aol NdE 24P AJSEE AFHERE, LEAAR JHO Fu HE

363) IS4 AR I Zo] BARREH EAXN A7k @AY Zed] I WA At

=, 934 AL WAY FEE BASHL AAste PHELEA d& AFo digt =

OlE E3lx TE olato] wWEto g A 4~ QIth. Ernst, “Media Archacography Method and
Machine versus History and Narrative of Media,” 240.

- 117 -



o d2& & Utk obFolke EF olBFor AezE HAl St

Design Institute)o 4] 2kgs 8l ZzIeof] oigt x]4jo] gle sHISZS fsh A
et o] ARHEEHEE A0} 2ELA A FREFLR, JF 7]7]9] AoE
28ste AAZ ARET <oojzAl WE>g Fgshe AA FA|]] S=HE o]
o} opFolles BT 2ITAA RFH AAFHO Uve H2 TSI ZRIIHH—
AR 4" TEA 719, T Wse st Vi Fe 2Eas e
7I& A4o] FoAY A ofortE FAdtThih 79 S 3 BT 7
G2 449 <dolzal HY>2 A TS vtee Ee dERSH,
AAZZSHDo Tt Toghther, DIT)’E Uo}Zd AL AQtatch,

(Ivrea Interaction

[ 63] OtF0|-

(= 62] Zt=H|2| IO

1960W ] 0|3 AMxREZ0olo] =xlA FAto| Tist A3to] wo|x drdE
AZHARESHDo Tt Yousself, DIY)E JeJ4tat sheJaulo] ofdt wjgg 44T
A wo|grka T40 A EfR AE o] ABL AXTE R AZ
she ZlgRs WwHog Js3t HAwanols) tivAR shte) AEY AHAS
FE511, JHE Aty Aejeks ARE sl so] FAe YFHor moz
oh. ShARt BlamAanio] Ade <ofol2Al WH> Apoloj: ZEHel ol 9rk.
HalAuols AR Havlz Zgche W, <ofojzAl WH>2 g oy
A9t BHS ARSI SHARS 4H|= QIZto] AloE & Stk HRFo= B
ANUAL v 7% 230 Stofoptt &8 & k. <oojz=Al HHY>2 HEH
A 7% 2L EE8forstet o€ HAsiAe 7Idd, @A Eolde 2E3urte

364) S43L, "G AR, QEAATEA AALE v, THEISHS]|A]; 24:6 (2006): 48.
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o=, TAoHARFUACJHER, 37:4 (2020): 203.
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366) Justin Westgate, “Unsettling The Anthropocene: Experiments in Dwelling on Unstabel Ground”
(Ph.D. dissertation, University of Wollongong, 2018).

367) Justin Westagte, “Fieldnotes: Art, Air and Ideas in The Anthropocene,” https://www.justinwestgate.c
om/field-notes/2018/11/24/post-1-s5jhr (2022 8& 184 HAY).

368) ¥9l 2.

369) o], TP Aol Heh QAgAlL AL, BEAES, QURSIT, 50 (2022): 547.
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Field: Space, Place and Context in Anthropology, eds. Simon Coleman and Peter Collins (Oxford

and New York: Berg, 2006), 68-69.
371) “2021 Australia, Census All persons QuickStats”. Australian Bureau of Statistics. Retrieved 27 July

2022. https://abs.gov.au/census/find-census-data/quickstats/2021/AUS (20220 129 24 AW).
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Australia and Germany
are natural partners in green hydrogen

Australlaand
Germany both have
deap mepertise in
rencwable energy
* Energy demand * Land and resources
= Manufacturing capability * Recognised leader in global export of energy
* Technology leader N » Reliable and trusted energy partner
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k1/2019/07/30/%-] 21- 2 - HA]-L=-81 3] - Q1T Al- A/ (2022F 10 168 HA).
376) Flavio D’Abramo, “Anthropocene Campus Melbourne 2018: A Report,” https://www.anthropocene-cur
riculum.org/contribution/anthropocene-campus-melbourne-2018-a-report (2022 109 162 FHAW).
377) Timothy Neale, Will Smith, and Alison Kenner, “Introduction: An Elemental Anthroppocene,”

Cultural Studies Review 25:2 (December 2019): 111.
378) Alison Kenner, Breathtaking: Asthma Care in The Time of Climate Change (Minneapolis: University

of Minnesota Press, 2018).
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A AAte s E2 5 s (ARA ARIEE)S 248 YERA AHAR, 20199
FH EAEA. o] H2 AHAE APste w9 715 SR A= mA|
Al oA BEE FARE ZEAW, VAAE A Bl WA upEet 4k
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23 o] WA BELE P2 TYstel Folxt Ao A AP L A
o 7|8 ste] AHY Aol FAMAL ol ded AT HAL shio AEO
2 2ASHe A% 2o Holz o|RolAk WS BEsHe Aol

AMA Yo HEEL ofw gAE AES AR ANSAE Pty 4
%9 BAIS 2AR =T & Yk AL DU EARA BAS o5k HL 2
g e ofud 4 otk afo] VU WAL RE ABE 9 Aow wee
I SHAT BTN BE, %0l 1 AL EAd Jue WAL AA% A
A% BAZ Bk garavolets 244 Ade] AAR AT & Yk A
812 7)ut AMET A YEAD AABL ARA ANA BY ATE B I
A ALolA BAE & olor], oldd AZe gAicavlolehs AATA A2
9 A AT PAHOR AFAAEE AT & Atk TF, WY 2

2

M wpEd4y B Aol AP AA 23] P ARA AHAL &L A=
AeARA 1S Al Hansaleld M @A AL Adstgon,
A%H0z ololAt ArA% YALS FES BASH: YEYIE YL 9
th ARA AR dAaTold ol B Ametrzet @A BF AU 7
Ag 29, Sk 7 AAS 9ol Beo] 8T B HoRYTE, A WA AR
A AR olF oh5E s1erste] a5l zlo) nrAE (garavez 4
s 9iet

3.2.3 (A% FHES)

(AFAl AZ=d)S AP HALmoprh FA o2 RAHIN, 20158 F
B 201997kA] A Z8k9] A2 4¥i9] 9aEe2 4 (HakLmo)E APst
ALt (AFAl AREH)Z ABL AA 229 F9f SYAF T2 EFI ASAt
A7aol 2&o] HEHst ZRAE JAE olESdCH, fHIALAMo wiAA
Technosphere Magazine;*09] 22kQ1 Eo] Y= Uct.

20159 109 29 A9 A WA AGE2 (BT AT]0), A5 The Technosphere, Now)
o2 ol HAkAnolgkz §olg ARA WA HAl 5

SN2 RS S
2 w|Este] wg}, meAl, HFo|E Hoko] AE/FSo] Hol A% AEA o]k

O.

N

393) o&3] ZF, AR EAU,, AEoH A (714, 2018), 46-47.

394) M| Fleiuo] A2 & 17709 FAZ £7E 1200 HY S5 HPsI2H, ol @A
O|EE Ed)| Frbssity. 2 A om A= Uit oA (Nina Jager)7t FAO] 23 AzFst =t
Z ZFFolt}. https://technosphere-magazine.hkw.de/ (20223 7€ 234 #HA).
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A AAEL (HIALAT| O XA|A]  Technosphere XKnowledge)(2016) 02 2016  H|
of| A9 "J%ﬁﬂ A 20t oA AP Al H1A HAF (1948 AHRZE)(2017)
HarAgolgdts AES A2 Aoz HA &1, A9 ALA /\]xur S|
Sto] 19480 Fot A o] HojgkZS ABIT: ‘E(ioken)3), TB}pA
291 A] (switches), %% (chance)’olZh= B4 719 AFA2 YE <<1948 OJH}E
A5H WA YEYT ol 5 ARE A ARG G
579l A ZRAEZ nhRshs Yl ¥4 Y3E (B8 FHIS)(2019)> AHH|
2 Zo|(Xavier Le Roy, 1963-)2] MF ZrES as A9 HE 4to} mIHA
7. At 52 AP o1 S (48 FES)S HAxATolS T,
o|e} BASHE sh= Aol 354 4= A5l Bt HEE =25t= A= B4
sk (HlAwado)s niRalsls YAk (38 FEE)ol wigol HAR HF
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2o} B4R - BolIT 5O MRS @-@agi 29 gejz AR A
Bel e 2] 99 AA o) A pgel BE oot By @ /& gl
£ 2% AASNGHE 71). A4 Foltt ThE ohE HoklA BES: o
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395) A|AEolY AZEoloA oj® EARL 7|5y HlolEo HIske HiAdolA dtE Foist
<=8 AREShe Al EBe B4 ESAR)] ERECNIA A= %?QQM]- = EHSA7EH ],
IT-8oJAFA, hitps://terms.naver.com/entry.naver?docld=857716&cid=42346&categoryld=42346 (2022
d 109 319 A4,

396) “Technology After The Anthropocene,”
https://www.hkw.de/en/programm/projekte/2019/lebensformen/lebensformen_kuratorisches_statement/tech
nologie-im-zeichen-des-anthropozaens.php (2022 79 44 ZAW).
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(= 71] (R1Z) 2SIES o 2AXE HAE MA Z2tel & EE, (RER) ¥ 25

F2E 717 3% ¥ e St Qo] 7P 8 84 F Sty

= E 20]|9] Yy 1990dd] S FHAIA A2 S-S /MEF-Eo] Ry o
A I (Université Montpellier)2] 22} AJESF vrAlo] 2

ol AEFS AU ke WA, A4S A, BT HigkE sl dARYA
AANA Holu= 759 F4US EE5t= dlerle|thson &7 RE 4T
ARl = TF 99« oFHd|u|(Hong Kong Academy of Performing Arts)of|A]
= AFs }9&2“1 2000 FE 20128714 A7FEE9] A F-8T AsEBAHthe Arts
Fission Company)®] ¥ Tg 2 HEoz F=adct. 19 ZPL QML QtofA
AR AAQ Wy 7sAdES BAsithss) 2 2ol S 2014 RE FAse
Qlom, A 563] YA H|A'EH (La Biennale di Venezia), 2015 ZEo] FZo& I
Z A E (Kaldor Public Art Projects)399), 2017 TAE %7+ ZEZAE(Skulptur Projekt

A
:Eél_m_‘

o n:ﬁL'
oo %

397) A¥Y, ™A 2 Zo|(X. le Roy)¥ "™&}o} t|&A] Self unfinished & S 7fdF&0 A3t =

9],, FRR&TtATE, 80:4 (2020): 55-56.
398) https://2015.mpavilion.org/collaborator/scarlet-yu (2022‘51_ 74 274 7‘:.‘1/5—,)
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Miinster) 5= &3 T (B8 FH=S)= AT FF+= 20159
o] FFdE TZAEA AHQA <UYA] AE Temporary Title>(2015)2 ETZ
SitHx 72).
(BlZlAxo]) Z2AES ddst= (B8 FHS)
Z
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2

H
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H
_O\ll‘
30,

o (o]

[} -
(Sophia Roosth)7} ARt A FElS(life forms) o] FHS LU FoE vl AP
Ao|a PRl WA Ay FHEolZe &olE ARESITHI0) AT FEH F
oA EHI=HAY =24 - A - BEedy S22 AA ok PR EREHe A
o2, ofH YUY (archetypes) 2 E ©O[3|%= Zo] ofbd w2 {3 (future tYPeS)O]‘:}-‘“”)

glol ATHHD Uk FFHA AT 49 4

B

54 B, 0312 TR oa % 59 sl 3542 -agxgs&u}. 39 7+ A% 9
T}

S, AR Aol A0 Sk AVl e el ols
Yaf FolEL Hxo BAos Al om, Azl 524% otRe] WY
YES S A2 A4H0E WPHE FAS prEoiuchen AAH FE T
e 2 o7t sy, AAVL GOIAE B2e WEL 7129 FARE o
WA WAL WA AR b L FA SARL AT Fe] dgAolst B 4
otk

2 2olo] ohBL 192 R8olH FHHUH ATe @A AloTE (Judson
Dance Theater)?] A3y} dhdolgitt A= d&zEZ e grlsts HHyE u|ghe
=gl fgste] B2 2t AAE = 5 AdolHe d¥9E 9 AT dee
ETA S AES HolE AEE @A AoE] B FAERY WAl
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p
lol'

-

e ﬂhi

¢

399) o] FTFulE ILZHELE= FZAE(Christo Vladimirov Javacheff, 1935-2020) ¢ Z-ZF2C
(Jeanne-Claude Denat de Guillebon, 1935—2009)94 <ZA= [t Wrapped Coast>(1969)°ﬂ J7r
& o} 1969 A|ZE|ITE. https:/kaldorartprojects.org.au/our-story/ (20228 7€ 28Y AHA).

400) Stefan Helmreich and Sophia Roosth, “Life Forms: A Keyword Entry,” Representations 112 (2010): 28.

401) 949 =, 38.

402) 9] 2, 43.

403) About Choreography, https: //wwwhkwde/en/pmgralmrl/pmjekte/veranstaltlmgp 153012.php (2022 7€ 274 M.

404) 91945, TAEE WA AofH: dlgt 5019 89, F2Frdolsl; 17:3 (2014): 178, 183; 4
Ay, Ao 2 Zo|(X. le Roy)Q] "Ajo} m|2H] Self unﬁmshed & B3 /fgRgo] #st =9, 59.
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< 999 F& gle AYS Agst, XA}t 22 ANE AR SAlo HA
2]E o] ¥ (facilitator) & 7|55 OoFETHZO| obd QFF7Fe] AYzto] FESFGITHAS) T
o, AEE WA AojH = #EHAolgte W9 AAH AHE dHsti, S5 Yo
U 4dAg, e, oY SAA FAS Sl MEFECE AR AEES
o714 g & © Yot BA %7@] PR MAAZIAY, Eop =202 &
Aol AA7L AAAHCE AAT & Ue Ao FHIL =Fogtrtan 5, AHQl,
oA, o=, Fuk=o] vjEdoA AHHE 2 Zol9 <3I|AA Rérospective>(2012-
MM AUdE BEHEo] v&Ed F3F oA HAY FHet AR-EA AFeta, E
Al FZF o]QJe] oA Hro] Foff Qlo] HEHASI] IAT 4FITh0) 1
Etﬂ/\ﬂ- _14-714_1,]. 0111471] fi 1—%73-].}5 ] _]“_I_U]sﬁ 2 =2 io]_‘: 7HH]‘X‘]O] u_]—uﬂ)(-]o]
AEZ Eof AT HEHAY A ?L%Oﬂ Hmd o g Holgtra8) 2 Folo Z

ol m

.

\_/

6ol SeE TAT <gA AB>S Ye @Ad] Hgee ALEA <l
7 A1A9] Adolek QHEste] Tyl ZEdthm <A AE>0] AL A3
el xm%m HEHLTL A& B HEHE Aolo]s BAo] gAY % 9

)
2 pastgon, Wi fakg AEAHE 7300 HEnSe BHA TS
J el uke) ot HolZ|w s, o] Bdle Ml Azte] AAS SEs,
A4 T2 gee WREo] itk A4 YAFO) AT AHE B4 (Sefan Holscher)
L 2 2ol9] Fs} Rujrt Eli o] Yabo] 1o60dy WaE YAfIE Fol7}
ok Ageigint. o] waw, 106089 Yol ARE 7he] AS o) A
e Aoy Q40 FEagrhE, eudo] YAEL 714S BANTAL YES

405) A, "AHlo 2 Zo|(X. le Roy)2] "Rlo} t]@Fg Self unfinished & 53t 7 gF-8of A3t =9],, 60.

406) 9ol =, 62.

407) XA I'o]—y]-o]l:l A9 AA: AA HEHAAS 71E QA AT, Toj&ARsH 40 (2020): 229-30.

408) %9 3, 230.

409) 2010890 QAET0} H|(Wien)Q] Wl F-8d|&THTanz Quartier Wien, TQW)OA XS WHE =
209 <2 RZFS Low Pieces>(2009-2011)S A3t ZEo|t}, <2 RZFE>OA F
© AT giokE St 22 Hlen =9 7, Ae S AR SA9S AdRH.
BT B ERE QZHOlA pYsle BEe] B7He B TS Hok
https://www.xavierleroy.com/page.php?sp=69caa2510bce2be93732e5¢2739db89ba9%6ccaaf&lg=en
(20224 109 314 #HA).

410) Emails regarding Xavier Le Roy initial project ideas, concepts, choreography, performer selection,

ﬁ‘;

proposed schedule and budget. Document includes handwritten notes by John Kaldor, 12 October

2014~16 February 2015. https://archive.kaldorartprojects.org.au/index.php/Detail/objects/6197 (20221
10 319 AA).
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3 73S g% Ao Selsitha) AL F0RA Fold of AaAfelN 2l
o] AE A YTt FAL ekw AP Felshs LAS Wty sgon, 2
2ok THY YA Tk WEH 4T 1 AR AN BAZ B w4
o] £4H% FHE & U B2 FAstATtL Bokcha

AR o

[ 73] XHH|o 2 20|, (YA M=), 2015

2 2o|9 MFE F Aok AYd AAfEL] Alviv= BeArrA} - FESHR

- alg7t - A=A} - /RS S0l RoftRFe} QIzko] FdRlo]l A EHM, M=E

g/del Aol AR daS AHEL oA A& BA B9 A2

AT wH2zH] A A WHEHEZRgl= 2 2olo] el AEEH FHe

S A 2o (AW FHIS)2 HAaksmolgs AEA - ol24 Jidetl

= B8 AdeR Fogloz2A, Haksnog dd¥or FHFobdil, Uz
d, 7leclzte AAA floll a4 AS AdsAt.

o)

=

EET

B. 243 Ao &4
(8 BHE)E A AAE
e 9 FHIE ASHoR theoy
AP AT A9 0gFd A5S 771 FHEol T 33t
€ 19 e HFEHE FHES BAetL, o
| @A EAIStAA, H3ke] Aol Atte HE AR <dA AF>2 S
ste A& ol AAFA- A, MBIz, Ad14-7|&4 o] AR A
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411) Stefan Hélscher, “Self or Group Technology? Ambiguities of The Workshop Format,”
https://www.performancephilosophy.org/journal/article/download/306/438%inline=1 (2022 7 4 ZAA).
412) 49 =
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el A ale 2 A= S (otality) Atole] M2 BAE Fotdofstt:: &
59 gle 4. 715, dosle &, Hole I8al HolA] ge Aes, IeeEd 7l
s, AAFA 35A, =Y I3 FA, 1§ d2al A% . e Ee A

= AAES A8 Hual Sick Z8al -9
Age JAA ARl ofsf zE = 7HA]S] &7, Ui, B, S HEor

“\l
o
ot

o)Al A2 (Michel Serres, 1930-2019)9] H#HL A7 4 ETsio] AHES
.]

24 A ASY ¢ A Fe HERRA Wk S 2A Ak AAY Fol

=g =
wulEo] Aste AT & Ee BA) M40 9ol WaT AL mE AL
=g AAe A AHLe AT AEoR Ao ol AEL o

ol Hrt.

2FHY B OFHe Sof ol FHAY SAML wARIA e T
27908 Pz} ge) Azt oA AP AAdtel £Fo0| BIFL BHH
U 5 gk Agethis 2o glo] A%l JRsE AL AT WHEH: FLol
MACE %sh] gEolm, Feo] B B9 AFL AFsoAt 45S W5
ool wgoler e Brteld 4w A5 A4 olH EAS Eo ol2old
o) 192 SlolA] o]Rolq AFC] HHL B BE 49U ARAEA Hi
Azo] Hote PEES Ao $AHE RS %3, RE o] WA Yrke xF
4 A7 oA BEEo] N&How AFSH HAo] FRWE AU o2 B9

413) Michel Serres, Branches: A Philosophy of Time, FEvent and Advent, trans. Randolph Burks (London
and New York: Bloomsbury Academic, 2020), viii. “we have to invent new relations between humans
and the totality of what conditions life: the inert planet, the climate, living species, visible things and
invisible things, sciences and technologies, the global community, morality and politics, education and
health -+ We are leaving our world for other worlds, possible ones, and will have to abandon a
hundred passions, ideas, customs and norms brought about by our narrow historical duration.”

414) o1, A M=o} sz st Pdekat FA, 27 (1995): 173-74.

415) ¥9] 2, 175-76.

416) $F°] =, 176.
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(0]

= &, ¥, sgcte ZZAQ Al 39 HEE FASHA "o ol ke
7 HAQ A7 He dYE 7 eAE ARttt AlEY 27 AF TRAE
A9F The Natural Contracty(1990)°4 =&ybal QJch. Aﬂf’;—‘a 7159l WHE A|ASHe]
AP Bl P4 AGolAY Fsol 7HQloly FAEA QlZto] s Yeh= Aol

]

m

ofym, 244l FP5= AHolgt= Atst UWE &2 A[Z T (tectonic plates) O &
dg%ith o] A7 W2 e AT B9 &%, 2k, 5 HFEY g4 £ oY
g} @o] Fof Aopsls e ot Zstof| M-S Wofisigithae 1=y o]t
71991 ¥iE W ARIET, AlASHY] B at QIZte] BAlS| 53 Al2s TAAE A
oF oA AEigtoleh= EolE dog ARESHA| g=dl, ol AHE Aol =gt
Sto] osfistA] grarAl gho]
= 20069 Ziych /\}o]u% I o)A TSt (Simon Fraser University)of|A] %I5Y
ClgerAgsl FX}OW Ak 2§ 115}7] (Revisiting The Natural Contract) oA Q17+e] HHZA
Ao tigt FUlAF(UNESCO)2] Aol ASUZoNE &total, oHs] 1 HHZ d
27 B AoRtle A9 BIZA AA(nert objects)E EFSHA] U AXT
thao) ERh FAY AFeE RIRel IAE AEEiEC] “AlA-Qto-EA %t
(being-in-the-world)"= A2 YA = WAV ES A5ttt WA AR 94471
€9 IgE &= A9 HAAE =& £ IA HAY, d8Y 7eE Bof A+ A
Aol A4 JHet A& webstn Adeh 4 A Helow, 7ed 7|e9 A=
3l HiEgEHE LY=L 7|TE M7, AF 2d43kE 7SSk 5 AT A4
of Z-&stA Hoh. A2 FAES} AFUAClHdS F3l AAFZA AXE =53, o]
9 2 B4, Va4, BA4, =94 =2 EHAo|H, AAEAL A}
AFH 02 t3ettt. AHotE= AF9 ¥gl= QIFto] A9 tiido] EHEE 5, A
T= A=A FA9 YA A o olFA FAhEE AU HA= &
7} “*11741—"}01]—5—1116‘”3 HEA OH‘Jr 420) “AA-Qtof-2AF"2 A7k, H|RIZE AHE, o

o

_4

2 0, 7120 47 9% F& wAdl Ao, of WAL A&Hor Wskshn
9}3; *}71 NIk 2 2olel <A AR>S R dtel A9 (98 AL

417) Peter Johnson, “The Inclusive Philosophy of Michel Serres for Our Time of Crisis,” Environmental

Humanaities 13:2 (2021): 461.

418) Michel Serres, The Natural Contact, trans. Elizabeth MacArthur and William Paulson (Ann Arbor:
The University of Michigan Press, 1995), 16.

419) Michel Serres, trans. Anne-Marie Feenberg-Dibon, “Revisiting The Natural Contract,” Presentation

at The Institute For The Humanities at Simon Fraser University on May 4, 2006, 2.
420) $F9) =, 5-6.
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e ASS WEolo] AA Hold EL TolAA wEoll: tikt FHE A
olg ZolthuA =3, BEust dskg stv shiel YL FANULE B A2
b 2R A EA T AR Bk B LA A%H9 21U
okt MEADE B4S B ZUolA o], Ag-vA olRyS )
L 7ol obd gk, wiele] BE el gl B ol WA W R4S Aual

—

A .

Avis BF, Y34, FZUA, FA 59 BT JES YAolEd] BE SSE o]
et ol AA B3t Fo FESE AT A4 T 24 YEIR AR

324 A4 TF &8 HEHNA

20139 (ARA] ABY) ZEAES A& WA AFA ANEY Aol

E7} 755 9l0w, 2010WolE BERE o] 1 AATE gLk o] WAolEE ©lH
g 7142 o83 thE 35 FUOE I9 2 HEABHS AL HAT >
AT Bt 1 B AW & AR AWAC] JF B ol FAE AgH
L QAolES 1 APl FEste] ASLHA B4 e U A4 FH 48

A Welsh BRE, mul 717 Bor &4A W& & Uk 9 @

Ao AATH F& B ABIE dawsso] A2 shfolch ol AF

IAS IuS AFHY IS ARSI Sl o WIbsHS BEd

1900dt) o]F Aols] 3} F7he A4 FRACIY BA Y4 FERYOR FB
E

obgithiz) T, B&AS TN dtE A= A FHA FAHA HrEw
.]

AUS B AAEE BE A% 47 7K Sol a3 XS 24 Holrha of
et A8A 249 B9 T 7140] AFssA sHe ATAEH B4 Qolq &
et (AFA AL PAoIEE ARA A4 QAT T, BAS B3 &

& F2H oA S4 AT F2H A o Ade

A=A, (2018): 37.
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AFA AZEH)S &3 JPe e A9 vt AaE, FARAE AA,
HEAY 52 BF ‘A7 (Research)Th= ZHH| Lo op7fo]HE o3It AlA| Ak ¢
o #AE 715 A-SZ ° 7t 1474?”‘4 X}%Oﬂ/ﬂ TP e HAEH(=

74). YAO|ES HE FHE2 EXY WHE Haglo] 9]z YUl EXS 7px|1
90w, YarolE 9] H&A7} lojw ﬂﬁe EL%%L 2 AT Holoth, AL €

AE, oFX, AEE FHCR RS AYSAU PHE - FAlo  hEERLA

(Folksnomy)S& &8st AME & 4 A= 75).

« G O B https//www.anthropocene-curriculum.org/po B % iR eoemBa®eo 0o =
- -
Back  All Map ] [ ] [ ]
°
(-] ° - ]

. © Mapbox © OpenStreetMap Improve this map

(= 74] QARM 722 HAOIE

QSE7AE AR A=7F EvfA 82HE Z(Thomas Vander Wal, 1966-)0] 2004
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433) f7k2, & mto] AHE B <QWA>o| Yeid HAE FRA AT, MH&ol23 %,
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Abstract

Seeking Post-Anthropocene through a Generative Archive

: Focusing on What is Missing? and Anthropocene Curriculum

Jung-ah Son
Department of Fine Arts (major: Art Theory and Criticism)

Graduate School, Kookmin University, Seoul

This thesis reflects Post-Anthropocene to reconsider the contingent relations of
human, more-than-human, and technology through the process of network-enabled
participation. Anthropocentrism that focused on progress and economic growth caused
the advent of the Anthropocene, and to break from the anthropocentric point of view,
it is important to take notice of nature which-has evolved with artificial intelligence
and the technological environment, Post-Anthropocene refers not to the period after
the Anthropocene but seeks non-hierarchical Yrelations among human, more-than-human,
and technology as alternatives to ‘the. dualism /of:human and non-human. This thesis
sheds new light on the contingent relations -forming through a network, adopting the
concept of bio-technosphere, the common space in which human and non-human are
interconnected. This contemplation of the relations generates a public sphere that
converts the way of human-centric thinking, and in the process, participation through
the network highlights the dynamics in the archive. The contingent structure in the
archive of memory and oblivion and the digitization of the archived materials
emphasize the dynamics, which reveals that the relations are open to change. The
creation of public spheres through continuous participation can be an alternative that
seeks to form a new relationship within the currently formed relations, and this has
the potential to be the driving force that changes the stereotype, emphasizing the
openness of the relations. This thesis discusses this as a flow of Post-Anthropocene
that promotes the interconnectivity of society-technology-ecosystem.

This thesis investigates What is Missing? (2009-) by Maya Ying Lin (1959-) and
Anthropocene Curriculum (2013-2022) by Haus der Kulturen der Welt as examples of
present progressive form that continuously generates an archive. These two examples

are important since they form public spheres that look for the direction for
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coexistence so that all lives can continue beyond anthropocentrism on the individual
level and the government level, respectively.

Lin who has dealt with the issues of war victims, black people, women, and
Native Americans, who were not remembered in history, has brought about the
extinction and loss of habitat to the arena of memory through What is Missing?
using animal sound archive data from 2009 till now. The website What is Missing?
is an online space of memory that questions who writes history and what to
remember, allowing participation in the digital network. Visitors can leave their
private memories about species regardless of time and space, and through this, Lin’s
website becomes an interface generating relations and an archive itself. Of the works
produced through What is Missing? The Listening Cone (2009) and Ghost Forest
(2021) installed in public places ask us to remember the present of ongoing
extinction, paying attention to auditory elements. The Listening Cone, a
phonograph-form sound sculpture, installed in the Natural History Museum, allows the
audience to contemplate the contemporary phenomenon of extinction considered ‘An
Unnatural History.” Ghost Forest temporarily. installs a tree that has reached its death
due to sea level rise in a downtown park and provides this with a soundscape that
consists of the sound and language of the'native species of the area. The work and
visitors join the process of ‘“becoming-witness,” and this becomes the ethical practice
that reveals how another life exists  in~thesworld. This thesis discusses how Lin’s
What is Missing? understands the contemporary natural environment as a
bio-technosphere, covering the technological dimension and how it summons the
present memory that is dying out by expanding the hidden side of history
unrecorded.

Haus der Kulturen der Welt opened after the Cold War and operated by the
Federal Government of Germany forms a global forum for public discussion to
contemplate the relationship between ecosystem and technology through the network
that embraces the globalized technological environment. Haus der Kulturen der Welt
that would present an alternative to the educational system based on interculturality,
the direction of the German Government’s cultural policy begins to pay attention to
the Anthropocene, sympathizing with the critical mind around 2010 when international
agreements and regulations were actively discussed, surrounding environmental
problems. Anthropocene Curriculum conducted from 2013 through 2022 has sought
measures for forming a forum for public opinion to revitalize the global network and

expanding its accessibility through operating the Anthropocene Campus, Workshop,
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Website, and Field Notes App, which emphasize the collaboration of
art-science-technology. The Anthropocene Campus in Germany noted that the process
of collaboration of art could open the Anthropocene discourse which has been
discussed centering around science from plural and processual perspectives. The field
campuses in Australia and the U.S. progressed in international diplomatic relations,
surrounding energy and the environment and emphasized that it would be necessary
to cooperate beyond national borders for sustainable Earth. Life Forms (2019) which
examined the relationship between technology and life that came to the fore through
the Anthropocene Campus activities allowed us to experience that the life that shares
the technosphere, the global network environment is placed in a continuous relation
generation and negotiation. The process of the Anthropocene Curriculum was archived
in the Anthropocene Curriculum Website, a kind of common space, and visitors could
explore the Website in an interconnective way through hashtags and hyperlinks. This
thesis investigates how the Anthropocene Curriculum progressed in Haus der Kulturen
der Welt, a cultural organization led by the government, forms a knowledge-sharing
social network, recording the process i of -interdisciplinary discussions through
art-science-technology collaboration /and discusses 'the formation of a forum for public
discussion on the global level to.overcome “the differences between countries and
between regions through this.

This thesis examines that a7 global ~ network that contemplates the
techno-ecological crises is formed through the artist’s work and a program
implemented on the governmental dimension. What is Missing? summons the memory
of vanishing species through sensual installations in the public and operates a digital
memory-sharing platform about the extinction of species. Anthropocene Curriculum
constructs the arena to discuss the Anthropocene through art-science-technology within
energy consumption and international relations. Those two examples generate inclusive
relations that embrace more-than-human and technology and form participatory public
spheres, which contributes to shifting anthropocentric thoughts. This thesis seeks
Post-Anthropocene alternatives focusing on techno-ecological relations and overlooks

this as a comprehensive effort to build a generative archive towards life.

Keywords: Post-Anthropocene, Generative Archive, Maya Lin, Haus der Kulturen der
Welt, Bio-technosphere, Inclusive Ecology
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DREXEL UNIVERSITY
College of

Arts and Sciences

THE ANTHROQPOCEMNE CAMPUS PHILADELPHIA
OCTORER 22-2&, 2017

SEMINARS + SCHEDULE OF EVENTS

SEMINARS

Writing Glebkal Hiztories in the Anthropocens

This seminar engages the Anthropocene as historical genre. Does the
Anthropocene imply an apocalyptic and urgent tone in history writing or are
there are other forms of accounting forthebroad arcs of social, pelitical and
matenal change inhering in the Anthropocené? Rarticipants will probe the power
and limits of global history in producing nafratives\of the Anthropocene
alternative/complementary to those Gﬁ:fgeﬁiogy, climate science, or political
activism. Penodization, scales, \directionality, £ausality and other explanatory
commitments will be on the table. G

Instructers

+Gabriel Rocha, Drexel University

+Tiago Saraiva, Drexel University

+Francesca Bray, University of Edinkburgh

+Alden Young, Drexel University

Veoice and Representation in the Anthrepocens

This seminar considers critically how ideas of equity, security and inclusion have
become central to scholarship and policy of the Anthropocene. It will engage
with the aims of current justice-focused scholarship and practice as well as the
necessity for new objectives and practices in these areas. It will focus on both
the recognition of interests and the potential for redistributions of authority,
across global settings in the Anthropocene. Considerations of our own
positionality will be central to these conversations.

Inztructors

+Debjani Bhattacharyya, Drexel University

+Maria Paula Diogo, CIUHCT—Univ. of Lisbon and Univ. NOWVA of Lisbon
+Amy Slaton, Drexel University

+Ana Simoes, University of Lisbon
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Slow Disaster

The pace at which crises take shape in the Anthropocene and processes by
which catastrophes are detected as such will be central to this seminar. The
group will interrogate patterns of cultural awareness, structures of governance,
and trejectones of technical study and intervention through the lens of slow
disaster, focusing on the nature (and impacts) of strategic human ignorance and
denial in the Anthropocene.

Instructors

+Kim Fortun, UC Invine

+Lee Vinsel, Virginia Tech

+Ali Kenner, Drexel University

Envirening Technolegy

This seminar considers the processes of environmental change and extreme
envirenments mediated by and through technolegy. Special attention will be
paid to technologies of sensing and measuring in extreme and distant
envirenments, and the geopolitical dimensions of these activities.
Instructors

+Johan Gardebo KTH Royal Institute of Technology

+5abine Hohler, KTH Royal [nsttutdf\A&chnology

+Mina Wormbs, KTH Royal Institute of Technology

+Karena Kalmbach, Eindhoven Univ&rﬁi:f Technology

+Etienne Benson, University of F‘enffy‘-lvania
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SCHEDULE OF EVENTS

Sunday, October 22

1:00-2:30pm Max Libeiron, Gallery Opening: The Study Hotel, 33™ and
Chestnut Streets, How We Do Science on Permanent Plastic Pollution
+Gallery Talk, "Cod Objects” at 1:30pm OPEN TO THE PUBLIC

3:00-4:00 Seminars Voice and Writing Histories meet concurrently, 3101
Market Street, rooms 223 and 224

4:00-5-00 Seminars Slow Disaster and Environing meet concurrently, 3101
Market Street, rooms 223 and 224

2:30-2:30 The Anthropocene Campus Plenary and opening dinner with
Continent, Kim Fortun, Roberto Mons, Tiago Saraiva; and comment by
Amy Slaton, CoZara Restaurant, 33" and Chestnut Streets
MNote: dinner provided for all registered participants

Monday, October 23

8:30am-12:00pm Seminars Voice and Wnting History meet concurrently, 3101
Market Street, rooms 223 arid 224
MNote: breakfast and lungh-provided

2:30-6:00 Seminars Slow Disester and{Endirbning meet concurrently, 3101
Market Street, rooms 223 and 224 y
MNote: dinner on your own - /

7:30-9:00 The Public Anthropocenewith Matk Gardner, Bnan Holmes, Carlina
Rossée, Christoph Rosecl, Bernd Scherer, and Andrew Yang, Papadakis
Integrated Sciences Building, room 106, 33 and Chestnut Streets

OPEN TO THE PUBLIC

Tuesday, October 24

8:00am-1:00pm Field Sites, meet in Study Hotel lobby at 8:00 am
MNote: breakfast on your own, lunch provided, dinner on your own
+Asbestos in Ambler with Jody Roberts
+Plastics in the Water with Max Liboiron
+Wildlife at the Heinz Center with Jesse Smith and Amy Slaton
+5Schuylkill River Research Seminar
+Deep Anthropocene at the Academy of Natural Sciences of Drexel
University (12:00-3:00pm)

3:00-5:45 Open Swudio: Roleplaying Chemobyl and Anthropocene Artefacts,
Organized by Johan Gardebo and Ellan Spero, 3101 Market Street, room
224 QPEN TO THE PUBLIC
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7:15-9:00 Screening of Back Water and Q&A with director Jonathan Cohrs, 3101
Market Street, room 223 OPEN TO THE PUELIC
2:00-11:00 Happy Hour at Slainté Pub, 3000 Market Street

Wednesday, October 25

8:30am-12:00pm Seminars Voice and Wniting History meet concurrently, 3101
Market Street, rooms 223 and 224
MNote: breakfast and lunch provided

12:15-1:30 Anthropocene Field Notes: Yanna Lambrinidou, Timothy Neale, and
Tyson Vaughan, 3101 Market Street, room 223 OPEN TO THE PUBLIC

2:00-5:30 Seminars Slow Disaster and Environing meet concurrently, 3101
Market Street, rooms 223 and 224

6:30-8:00 Things Fall Apart: Museum Tour and Reception at Chemical
Hentage Foundation, 315 Chestnut Street
MNote: appetizers provided

Thursday, October 26

?:00am-12:00pm Closing Plenary: Boving Plenarists and all campus members,
3101 Market Street, room 223
MNote: breakfast provided KMU
OPEN TO THE PUBLIC y

4
-
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Field Site Leaders/Special Presenterz/Plenarizts

+Jamie Allen, Continent

+Debjani Bhattacharyya, Drexel University

+Paul Boshears, Continent

+Kerth Brown, University of North Texas

+Paul Callomon, Academy of Matural Sciences of Drexel University
+Pete DeCarlo, Direxel University

+Kim Fortun, UC Irvine

+Mark Gardner, Van Alen Institute

+Brian Holmes, Continental Drift

+Yeonsil Kang, National Research Foundation of Korea

+5cott Gabniel Knowles, Drexel University

+Yanna Lambnnidou, Virginia Tech

+Max Liboiron, Memorial University Newfoundland

+Isaac Linder, Continent

+Tatyana Livshultz, Acaderny of Matural Sciences of Drexel University
+Garance Malivel, Continent

+Richard McCourt, Academy/of Natural 3ciences of Drexel University
+Roberto Maons, Pontificia U’niver‘.l@mlglﬂté‘-licﬂ de Chile
+Timothy Neale, Deakin University y

+Danielle Redden, Bartram's G’ardya

+lJody Roberts, Chemical Heritagé Boundation

+Christoph Rosol, Max Planck Insutute for the History of Science
+Carlina Rossée, Haus der Kulturen der Welt

+Tiago Saraiva, Drexel University

+Bemd Scherer, Haus der Kulturen der Welt

+Amy Slaton, Drexel University

+Jesse Smith, University of Pennsylvania

+Ellan Spero, Ecole Polytechnique Fédérale de Lausanne

+Tyson Vaughan, Amencan Association for the Advancement of Science
+Bethany Wiggin, University of Pennsylvania

+Andrew Yang, School of the Art Institute of Chicago
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6—7 lanuary 2020

Systems of Social and Technological Organization

Systems of social and technologicalarganization will fallow the rationale that
territorial, demographic and resource management, trade infrastructures and
geopolitical relations are not isolated mechanisms strictly following reason, scientific
data, and democratic decision processes. In fact, while often naturalized or invisible,
structures such as social conventions; top-down bureaticracy, political power and,
increasingly, the social media, descendfronmthistorical practices and forms of social
organization that complexify our relationship with the world and its co-inhabitants.
Participants may choose one of the three dedicated seminars: Anthropogenic
Landscapes of Inequality, Dating Datafication? History, Epistemology and Politics of
Big Data and Repoliticizing the Anthropocene.

Anthropogenic Dating Repoliticizing
Landscapes of Datafication? the Anthropocene
Inequality History,

Epistemology and Denvide Scirso
Likaiia Coutinho Rita Natalio
José Augusto Padua

Jaume Valentines-

Alvarez

C..LR.C.E.

Staffan Miiller-Wille
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9—-10 JANUARY 2020

Perception and Narrative

Seminars under the perception and narrative framework will work towards a
reassessment of the available tools for communicating and experiencing, in arder to
reconfigure the troubled relationship between humans and the world. This
reassessment is not limited to media in the strict sense, and will include all the ways in
which we change our surroundings and can be said to produce meaning. To thrive in
the Anthropocene, we must discard imperialist and anthropocentric practices by
sensing and representing our environment and its occupants in ways that are truthful
to their eco-social roles. Participants may choose one of three seminars dedicated fo
perception and narrative organization—Funny Animals, The Sonic Ecology of the
Tourist City, and Building, Dwelling, Thinking in the Anthropocene.

Funny Animals Building, Dwelling, The Sonic Ecology
Thinking in the of the Tourist City

Hugo Almeida Anthropocene

:::amr(t:::? Sousa 1\1V1l)J Ivo Louro

Bessliha Plmto André Pereira Hggo Senches

Pedro Moura Ateliermob / M

s working with the 99% Margarida Mendes

Brandon Labelle
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Anthropocene Campus - Venice

Monday October 11

9.30-10.30am - Check of required Covid certificates for access to rooms and
registration (Green Pass or eqguivalent]

51+53: Auditorium Santa Margherita

52+54: Ca’ Foscari Courtyard + Aula Baratto (2™ Floor

10.30am-11.00am - Welcome address and Introduction to the Campus
51+53; Auditorium Santa Marghenta
52:54: Aula Baratto {Ca' Foscari 2™ Floor)

11.20am —12.40pm Introduction to the Campus and {o the Seminars
Seminar 1: Pietro Omodeo {from Santa Margherita)

Seminar 2: Francesco Gonella (from Aula Baratto)

Seminar 3: Cristina Baldacci (from Santa Margherita)

Seminar 4: lior Duncan (from Aula Baratto)

4.00pm - arrival at San Servolo
4.40pm - Meeting with David Gentilcore {Ca’ Foscar University of Venice)
Epidemics Management in the Middle Ages and Early Modernily.

—Participants arriving independently will hééd to take boat n. 20 from San Zaccaria
“B" at 4.30pm |one boat every hour, 10 mins, Ade)}-

6.00pm - 7.00pm (Auditorium at San Servelo, and online)

PUBLIC EVENT - KEYNOTE (In collaboration with Venice Intermational University)

Public live stream: https//youtu bef2 3Shvd3Plk

Amitav Ghosh |writer) in conversation with Francesca Tarocco (Universita Ca' Foscar
Venezia) and Serenella lovino (University of North Carolina at Chapel Hill).

7.50pm: Boat back to Venice (Vaporetto Line #20)

Tuesday October 12

11:30am — 1.00pm

SCHREENING AND ARTIST TALK (Aquaphobia online exhibition opening event)

Jakob Steensen (artist, Berlin) in conversation with Daniel Birnbaum (director and curator,
Acute Art), introduced and moderated by Cristina Baldacci (Universita Ca’ Foscari
Venezia) and Valeria Facchin (producer and independent researcher, London).
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Public live stream: ¥l |
53 + 52: Auditorium Santa Manghsrita
51 + 54: Aula Morell

2.00pm - 5.00pm
31 - Aula Baratio - Seminar Mesting
52 - Aula Morslli - 2.30-5.00 General dizcussion bazed on pre-circulated matarials
23 -Fres

J.00pm - 4.00pm
54 - Rowszhop - Sacca Fizola

5. 30pm-6.30pm
Keynote: Florike Egmond

Public live stream: https/{fvoutu. be/PfloES4FifA
31+53: Aula Bamatto
S2+54: Aula Morelli

6.30pm End of the day's events

Wednesday October 13

F10.00am-1.00pm

51 + 52: Lido axcurzion |:1IZI:I:l|]I—{%LJ-J

53: Aula Baratio )
y 4

AQUAPHOBIA WORKSHOP T

Presentations by Mdnica Bello (curator and head, Arts at CERAN}, Jo Bowlby {shaman and
spiritual coach, London), Libby Heaney (artist, scientist and lecturer, London), Jakob
Steensen (artist, Berlin), followed by a discussion and Q&A, introduced and moderated
by Cristina Baldacci (Universita Ca’ Foscari Venezia) and Valeria Facchin (producer

and independent researcher, London).

54: 8.00am-1.00pm
Barena Tour with Hor Duncan and Lodovica Guamieri

Starts at 8 at Fondamente Nove, Vaporetto Stop “D" Amriving at Sant'Erasmo Capannone

2.00pm - 5.00pm
51: Centro Tedesco di Studi Veneziani - Afternoon seminar

52: Aula Morelli - Workshop with Francesco Gonella: Drewing Complex System Disgrams:

From Concepts and Case Studies to Complex Networks.
53: Free
54: Sant’Erasmo: Discursive Lagoon Picnic
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5. 30pm-6.30pm

Keynote: Mark T. Brown (streamed)

Public live stream: htps/fyoutu be/PhGUywiylim4
51: Centro Tedssco di Stwdi Venaziani
52 + 53 + 54 Auditorium Santa Margherita

6.30pm End of the day's events

Thursday October 14

10.00am - 12.00pm Aula Baratto

51: Inauguration of the Max Planck Partner Group The Water Cily [Aula Baratto Ca’
Foscari) with Jirgen Renn {onling), Matthias Schemmel (MPI for the History of
Science, Berdin), Thomas Turnbull (MPI for the History of Science, Berlin),
Francesco Luzzini (Universita Ca’ Foscari Venezia) and Pietro Daniel Omodeo
{Universita Ca’ Foscar Venezia).
Fublic live stream: https:/fyoutu. be/8048HgOaCMg

10.00 am — 1.0 pm

VISIT TO THE ARCHITECTURE BIENNALE — Meeting is at 9.45am at ticket office at
entrance of Giardini. Make sure to bring: green pass or equivalent and 1D. Short
introduction by Cristina Baldacci (Universita Ca' Foscari Venezia) and Emihano
Guaraldo (Universita Ca’ Foscari Vehehial )

52+53: Giardini, Venize Bisnnale

54: Aula Berengo
|dea development, presentation and mapping

2:30pm-4:00pm
ARTIST TALK (In collaboration with Science Gallery Venice)
Emma Critchley (artist, Brighton) and Haseeb Ahmed {artist, Brussels) in conversation
with Ariane Koek (creative producer and curator, London/Venice).
Public live stream: https:/youtu be/dxrluHHK Dk
52+ 53: Giardini Bisnnale.

2.30pm-5.00pm - Seminar
571 Aula Maorelli

54: 2.00pm Ca' Foscari Courtyard - meeting point to go together to the Osservatorio
Metereclogico
S54: 3.00pm-4.00 pm Osservatorio Metersologico - Storytelling with Marcello Cerasuolo
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G6:00pm-7:30pm

ARTIST TALK (In collaboration with Ocean Space-TBA21-Academy, part of OCEAN /
LINI)

Giorgio Andreotta Calo (artist, Venice/Amsterdam) in conversation with Barbara
Casavecchia {curator, Venice/Milan).
Public live stream: hitps://youtu be/cnB6GHhH W U

52+533+54: Ocean Space and onling
21 Aula Morsdi

7.30pm End of the day's events

Friday October 15

10.00am-1.00pm
51 + 52: Visit to Marghera - With Francesco Della Puppa, Kamrul Sarowar, don Nandino
Capovilla: Presenting the book “Sulla Linea dell'orizzonte™ by Francesco Della Puppa,
on the Bengali community in Marghera and in England. Meeting with local Bengali
community, and visit to Marghera's Community gardens and beehive
51+32: Mest at 8:20am by the Calatrava Bridge in Piazzzle Roma
53: Free

54: Aula B Ca' Bottacin 10.00am-1 pm Group session. Hehearsal.
KMU
S.00pm-5.30pm . )
51: Aula B Ca' Bottacin - Wcrkshw‘pa’ﬁerrj'mr

1.45pm-4.00pm
52: Aula Berengo Ca’ Foscari - With Dionisio Peérez-Blanco on hydrological modeling
followed by a general discussion.

. 00pm-5.00pm
54: Walkshop

4:00pm—6G:00pm

53: Teatro Ca’ Foscari Santa Marta and online
SCREENING & ARTISTS TALK (in collaboration with Teatro Ca® Foscari Santa
Marta). lla Bé&ka & Louise Lemoine (artists, Venice) in conversation with Susanne
Franco (Universita Ca’ Foscari Venezia) and Miriam De Rosa (Universita Ca' Foscar
Venezia).
Pubfic live stream: g/, £
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G.00pm-7.00pm
Keynote: Astrida Neimanis, Canada Research Chair in Feminist Environmental Humanities
at the University of British Columbia, Okanagan Campus (onling),
Public live stream: hitps://youtu.be/NwNESONXMAQ
51: Aula B Ca' Bottacin
52 + 54: Aula Berengo
53: Teatro Santa Marta

7.00pm End of the day's events

Saturday October 16

10.00am—1.00pm - Wrap-up meetings + Intervention from Chicago.
51 + 52 Auditorium Santa Margherita
53 + 54 Aula Barstio

1.00pm - Get together for a final drink in Ca' Foscari Courtyard

AFAl AmA HUA AA 22491 MA] www.aquaphobia.world (A A& E7h
(oFFtotzulol: E9] X Aquaphobia: Fearn of Water)

ZFojZ7): oFF AEIAlL (Jakob Steensne)
F3olg: ttyd HHELS (Daniel Birmbaum)

(OtLO}ILH|O}: 9| B Aquaphobia: Fear of Water)(2021)
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