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I Abstract i

Contemporary Art in the Age of the Sixth Extinction:
The Case of Maya Lin’s The Listening Cone

Son, Jung-ah (Kookmin University, Ph.D, Student)

This paper examines Maya Lin’s The Listening Cone (2009) as a case showing how
contemporary art has responded to the Anthropocenic conditions which set off the age of the sixth
extinction. The Listening Cone presents an alternative historiographical means of reflecting on the
realities of extinct or endangered species by utilizing sensory media: it has the form of a
phonograph and plays back sound and image clips from the media archive of extinct or endangered
species in such a way to create a synesthetic experience. This synesthetic experience would awaken
us to the material threats facing the planet Earth, leading us to reconsider the fundamental premise
of the human-nature dualism. Lin’s work thereby prompts contemporary art to break from the
complacency rooted in its progressive historical view and develop a critical discourse on exigent
ecological problems. This paper uses media archaeological methodology to analyze The Listening
Cone, and puts forward an interpretation that the sound of extinct or endangered species represents
the coexistence — and simultaneously collision — of technically enhanced sound and cultural noise.
It also argues that this work produces, through synesthetic mediation, the hybrid space where the
viewer’s subjective self is no longer disparate from the extinct or endangered species.

Keywords : Anthropocene, Maya Lin, Contemporaneity, Media Archaeological Methodology, Materiality
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10) Jussi Parikka, “Anthropocene,” in Posthuman Glossary, eds. Rosi Braidotti and Maria Hlavajova
(London and New York: Bloomsbury, 2018) 51,
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164-65.

12) Anna Tsing, “A Threat to Holocene Resurgence Is a Threat to Livability,” in 7he Anthropology of
Sustainability: Beyond Development and Progress, eds. Marc Brightman and Jerome Lewis (London:
Palgrave Macmillan, 2017), 54.
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13) Bruno latour, We Have Never Been Modern, trans, Catherine Porter (Cambridge: Harvard University
Press, 1991), 13-15.

14) ko] | 11-12, 104,

15) Iris van der Tuin, “Naturecultures,” in Posthuman Glossary, eds, Rosi Braidotti and Maria Hlavajova
(London and New York: Bloomsbury, 2018), 269-70; Donna Haraway, 7The Companion Species
Manifesto: Dogs, People, and Significant Otherness (Chicago: Prickly Paradigm Press, 2003) ZZ.

16) Jussi Prikka, “Medianatures,” in Posthuman Glossary, eds. Rosi Braidotti and Maria Hlavajova
(London and New York: Bloomsbury, 2018), 252,
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17) Terry Smith, What Is Contemporary Art? (Chicago and London: The University of Chicago Press,
2009), 4-5.

18) ko] A 19798

19) Thomas Elsaesser, ‘Freud and the Technical Media: The Enduring Magic of the Wunderblock,” in
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20) Smith, What Is Contemporary Art? 198.

21) kel A 21415

22) Claire Bishop, Radical Museology or, What's Contemporary’ in Museum of Contemporary Art?
(London: Koenig Books, 2013), 56,

23) &zt e, Toprkile] ‘B gle kT wloprle] owjA|2Al] abdE |3 =Ha sl
BER 71, Tedoldisial, 27:1 (2014): 2930,

24) Boris Groys, “The Topology of Contemporary Art,” in Antinomies of Art and Culture: Modernity,
Postmodernity, Contemporaneity, eds, Terry Smith, et al., (Durham and London: Duke University
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Press, 2008), 71.
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27) Groys, “The Topology of Contemporary Art,” 76.
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M. Zoj7re] 7]1&: ulo} o] (EX gu,

2041716] Ag=olal gt Jde] ZIdvlols g, ©e o] vl WA ZPanlE
AEIIE EE ofe] el FAI ST T e A= 32 o3t 7id
o Hals dddshy] flsf ®lo] ARgshs viAlE whFsiAlaL giet. 2041710 REEoix]
o] 7ldnls A sPdete T viAlR 283 v, o]F-2] Z]du] o= Qe
2], G 5 HErYolE A or Agstar glEe] W # ATl ol
gk viAle] Wstel]l Fske] do] Zidnol tig ARz BAS Alwskaat gtk 1
23 olE F=2 A% Al Aol AT AAE THHA #da sensorial

phenomenon)' 0. 28] lFAle] et theow wi, “FulsiE AAlN Aol

28) Q1% ol9le] FE, HAE, AE T EAE Bt 9 Ao R FelHe] =oHolghE-S vt
= A& Z&OWU} AFAERE EAZE AN R BE ZbAl BE FFS -Zv* Zlo] ofyet
ﬁ% ofdds] BAlHoR, gAHow Lofd I BARET A3 Sleel FEshs 2l = dasi

ATME olE & AT AR AT k. #™ d7e oS Al T.J. Demos,
Ag inst the Anthropocene: Visual Culture and Environment Today (Berlin: Sternberg Press, 2017);
Dipesh Chakrabarty, “The Climate of History: Four Theses,” Critical Inquiry 35:2 (Winter 2009):
197-222.
29) Maya Lin, Boundaries (New York: Simon & Schuster, 2000), 12:03.
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(living in a damaged world)” $13}F t}914 ZFA(polyarchic site)E EA5H= ol&o] 2
A 7Fs3e] AFIEA =28t} 30 2 AT M= (B2 Y-S 502 k= A
B} ZA e thgk SAI ool Ao R Aural, o AFo] HEd A, X
/IZE, 719=HE A 7198 gle A Akl AAlE il it R 7sd

A==,
Slo-g T

—

2~
T

d

1. 23H8 o 2A9] Ag] viA] &4

.{

Ae]Fo} Fstoprtun]e] T} A Aol fef 2ol dAHo] k. AH
A = FZe (A7} vite}l vhi= 3 Where the Land Meets the Seay(2008)
o2 nithollx AR 7Fse Sel A FEE ARES o] A2 Ar|E ol
QA o}d el =(Angel Island)2} S-F1l(Golden Gate Bridge) Alo|e] X|&eH4 do|E Al
(dataset)& o]-§3te] vhEolxl dFe] AJER s dos A7l 7ol =2 Al
ol AXEA oM, BAL I offE Aof thd k(& 2).3D S Fdo AXH %}
2 (B YR A A P F= &g opylolH]l st K& sdl &
3} 37t 2(Cornell Lab of Ornithology)2] M2 A1 (Macaulay Library)Zke] 3¢
2] Agolth (e 3). F3719] FEE FHg o] ZFellx HE H71el Ag sEe] A
F7boll &8 BA AR-E2A 0] Z(soundscape) S ZAEFAL, PR ot M= 4]
oF Avte o] A E.

2ol Feues Lvle BFAER WSS AAlEo] AL, o] svle 2okt
2ol FHeE EHolE 7HAAL W, AR £ el L QA T 2T,
Y

I
eto 2 qtAsly] FE o] sl AIEE 25U Al EXIA ZIHsHA] sk

n{u

of e du

= £7 Wrke Rl WA BYY S A, oleid i Aol
£7] g 2802 A= AL ohn %A FEe| Ao, vhx] Do
8 A vhd 228 sefe 220w By Yudh o dele Agoleblurks $¢)

30) Heather Davis and Etienne Turpin, “Art & Death: Lives Between the Fifth Assessment & the Sixth
Extinction,” in Art in the Anthropocene: Encounters Among Aesthetics, Politics, Environments and
Epistemologies, eds, Heather Davis and Etienne Turpin (London: Open Humanities Press, 2015), 3-4

31) Art and Architecture, https://www.artandarchitecture-sf. com/where-the-land-meets-the-sea. html (2019
d 69 189 A,
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= 2, mpok A(Maya Lin), (FA9F vty whil=s X = 3, ¥, (B 9% The Listening Coney, 2009,

Where the Land Meets the Seay, 2008, a2, 55, 2, Y, U, MZekraT,
Mz, Az} 8} oljen) AelEo} Hst olrheln] 2%, FA:

27, Z3]: hips://www.artandarchitecture- https://www, americansforthearts, org/by-pro
sf.com/where-the-land-meets-the-sea_ html gram/networks-and-councils/public-art-netw
(20199 129 159 #4) ork/public-art-year-in-review-database/what-

is-missing (2019 12¢ 159 7A)

7} Ao R Bald A8-S delshaa E718 Jtjehs ks Aelt W, 2o 2
A42) heol 30 el AEoN Sele sels vledo s S AolEA,

gohaomt Fash4 e Feolehs T /A S Jhsabl St A vl

ARz} gty 53], o] 7152 &gl oujEF 9GS dol e ARl A%
| ZH3p] wiZel wiAle] B2 A FEskaA} st

Zg]=2]3] 7152 (Friedrich Kittler, 1943-2011)% ©|u] 194]7] 34k 20417] %
Hho] S2 716 A 2T dER AAAE S]], 7o AF, o] dule X
ol BHH o IAHL USES AFT vl A=, olgh wetelA IZte] A&
&0 ouEF 49 ofyz} nlou|Ed Jd9S T V= viAle JS7HA 7

E3l= AA9] v|to](media of the real)7} ®t} 33 vk ujZF-A(Marshall McLuhan,

i
rlr
R
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i
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-

32) noise® &%, FF, =ol= Tor Wojdr, £ dFdie AEHer wiAlEAY FAH R AEe
17 wistol] sl w=olslarat 517 wigell AL kil on|7t Aek AgRTE BAFE”] L
2he o7} g feoletke dolg ARgskaat dith

33) Jussi Parikka, “Mapping Noise: Techniques and Tactics of Irregularities, Interception, and Disturbance,”
in Media Archaeology: Approaches, Applications, and Implications, eds. Erkki Huhtamo and Jussi
Parikka (Berkeley: University of California Press, 2011), 256-57.



INFORMATION

SOURCE  TRANSMITTER RECEIVER  DESTINATION
SIGNAL RECEIVED "
SIGNAL
MESSAGE MESSAGE
NOISE
SOURCE

T 4, Wk ARFYA o] A28l AE%E, £4]: Claude E. Shannon and Warren Weaver, 7he
Mathematical Theory of Communication (Urbana: The University of Illinois, 1964), 7.

1911-1980)2 WA S QIZMAbell 7Rt iR S 52 fe] HEkE ofslishlaL,
wiHjo] el FFFo] FESF] BE ntolE SRt AAES] Eo R Bl O
7 AR 71 one] mito] Jge 71ER| o] =2ol 0|4 HAlE TAE
tl, 71Eele midels mAAleld ERs AN g Yozt wito] TidS Eefd
= Fhlolog HEg|aa g3y 53], Akl Y] A7 QlES] SEE A
W(Claude Shannon, 1916-2001)2] T4=8+4 71 H Ao o2 The Mathematical Theory
of Communicationy(1948)2 Fe2 8 =-o2 BZA]7]|1 Qo] FEHr}
MA} A ¢8| (Warren Weaver, 1894-1978)2] AFYA| o)A A28l T2 Aby
B, o]E¢] H(information)?} F-oll FH3IL S5 WA & 5 UrHE 4.
AH= ofn|(meaning)9} EFEA| Holofst Jd o=, "FAlo] Folg w4 Sl=rt
(what you could say)”oll &gt Ao|w, F227F HARE L& wl, o= L AR A
& o] ZAgx|e} AE 30 A} wiAlE Fol Adehs R dE 5ol N
YAl =iz, AR A WA e RO S SR HHE SoM EaL
He ARE AEste] wolEo]A "ot o]#g 52 ilAte] onE dol ApA| ¢

Ir

34) Marshall McLuhan, Understanding Media: The Extensions of Man (Cambridge and London: The MIT
Press, 1994), 8.
35) 7158 Rtol BE vHole] FAlzks WdS WiEFe] AR FaL Slvke Aok e
2 EA $eS GEstARE, 29 migels wiAAolt e V1R BAIE wEeR §45 AT AIF
3k wh3int, 48]1:3]6] 712,148t mtjel: 1999 MlEY Ao o, V1%, A, $93t o (&
283}, 2011), 52-5
30) 2E= A, 9 H‘H T8 AFUAClAd o&y, Mavl o FIRuAelARL, 2016), 143-44,
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D2ke AT Az Anel Aol D FsHS AT Yok ol AT A
sho] wokBoliz Sl elztel A7} sl Aele] enles WEstel glo] o
QL 2 ol gz 2ol Sl ARLS QMAISHAN RS AESHE A0E, Aol
AL FFo AAE AFuAeld 4 g HAF
FARE Setold] B8 s ol Re) AR B 4 gl v]tle] Aushe
g7l Wt ool 75 Bgel Fuaje] urk 4
h 190171 0 oele] s 7o) AR, S el £ - DA S
= 5 A e 4 A el s, 2 2 Tlise =
g 87 gl BARKE 22, %8 7V A 22), 7]
S
L7HA 71 wiAel] 7S Eo] gl FEG B olEXE
(Wolfgang Ernst, 1959-)¢] 72 AEZQ1 715 AAIE ALslsE 7185 AlgstaL A
o] f-83ltt.
=74 J5 vlHolt b molz=rt 71597 ARk, ol HAE Tt
o] opfolBoli= BhE WA VI5E FA3] ARkl 19000l HEd 2
3 o}7}o] B (Berliner Phonogramm-Archiv)7} %131, gds}e] v} &7 1929
Wole Wzle] AR obtelu THE] ASIITES) 71e 5o e Hadt
7I1AES] tell FE3H= vit]e] 11758 (Media Archaeography) 2] 488 F7d3}
qE2Es F571¢F 22 vHo] Qlezo] 314 ofnlE ALY ® ofyz}, v
A<l ozlol By}t Hrhal Argith 1 & e 2] 92 AUy 58 A 7]
| e 2ol TR, orlEd] 999l 7Eet=(Guslan7t =5 A0l 7
25 v)on)Erd Fge Eigle] AM(the event of voice)olzl, #3le] L2 A(the
very materiality of culture)& A|Agt}, & QI7to] 7iYdste] o= 3} o|Holx] 2}
Fohs Ase] AAlE S50l HEHo] Uvh40 gk, HHd Qla &} opyte]B

N—l
12
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37) Parikka, “Mapping Noise,” 261,

38) Paul DeMarinis, “Erased Dots and Rotten Dashes, or How to Wire Your Head for a Preservation,”
in Media Archaeology: Approaches, Applications, and Implications, eds, Erkki Huhtamo and Jussi
Parikka (Berkeley: University of California Press, 2011), 221-22,

39) HIEH X3 otolEe MAIZIS A SAEe] vk Berliner Phonogramm Arvhiv from
Wikipedia, https://en.wikipedia, org/wiki/Berliner_Phonogramm-Archiv (20181 129 5 ZA);

Macaulay Library, https://www.macaulaylibrary,org/about/history/early-milestones/ (2018 12¢ 5
A,
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oL Seatad @ 22 olelo] 71ed atolud, efdony Fale] ¥
wol ol gl Hleln g QJeonw EAait. olgiEr} HBE Femel Ba
2o} 7197 Foe ofnl et vlojnle, Fajel slee] #AE EdbHo R Sela
2Ae Az
Aol BAHoE AEHo] YA, Se 1 sl FAE vk Bxel weh
aele} ee JHoR AESAPE TARIE Gk oleidt A $AV} BE
‘8]—‘—:_— 2g-F5 WA BoFE d2 e (&5 9B A tFe Y 2elE
BT 2wl el ) Ale] FRakeu, 1 olwi S9kE Fal AR
= Bl EFE Arkel Aol T F g e Be2 AL 5 9
£ e wEIR Folglth. s ZfFol) a% solg 2a, ek A
QAHR] 3 Helrb] 918 2Alolch, SR BT, §7 Aol AHgEE 1%
o] WSoll el 2 2 WeAPEh D e side] Yol el £
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=
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2], J52 FARBKL AARE OE gl Al Fo qlvk AA| Qe AT sow
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40) Wolfgang Ernst, “Media Archaeography Method and Machine versus History and Narrative of Media,”
in Media Archaeology: Approaches, Applications, and Implications, eds, Erkki Huhtamo and Jussi
Parikka (Berkeley: University of California Press, 2011), 242-44.

41) Wolfgang Ernst, “Dis/continuities Does the Archive Become Metaphorical in Multi-Media Space?,” in
New Media, Old Media: A History and Theory Reader, eds. Wendy Hui Kyung Chun and Thomas
Keenan (London: Routledge, 2006), 111-12,

42) The Natural Sound of the Ocean from What Is Missing? https://whatismissing. net/video/the-natural-so
und-of-the-ocean (2018\d 12 13 71A0).
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o] Aelg ANk, 1 Xk
2] Fho] W}, AL ZaAx v

= (Francis Barraud, 1856-1924)¢] 1
2 ZolA] BHo| QIzte] 2elo] A 7]
ol H2E & 2gd AE 7]

ol ClFte] HH= 5). ATE 9]

T 5, ZA|A HFER-E(Francis Barraud), (F7¢19]
B8] His Masters Voicey, 1898, o] 1H&
nl=re] 5571 A HE] EF #Al(Victor
Talking Machine Company)?] 231 2% AR

Z 71EE 2gEE E AAlE gk A}, &3] https://commons, wikimedia, or
. g/wiki/File:His_Master%27s_Voice.jpg
"é‘/}:lzz]l-—io ;g-g]% 7/4\011]4, ?_]_Z_].' X]Z}QJ (20199 12¢ 159 AA)

&, Qlgke] FPgFSes} g H7h v}
5490l IS Qlek 9 el el &
g2 Fol AT o) ole] el & Qlbol elu] gl HakA ke Aelol
Fus 7k i 5 glom, o)t TeHe e Y nEde] 22 1 Ale])
= e} 2eloh G WA AFolN thehiRe] 7t sl $1xjeb ks 4
vl meke] B el ABa 7eHom PE szeh QR 23 SlolAel
golehe F lde 2ol joli] FAlel L], ol 2421 Hetoy 7)<t
17Y, Apolzh afehs olel AAE HESE e Holkth ojefd s e
2218 718ak wllrl AR Sl BN Bss SAHe RN 45 aAA
) Tz, e—ggol it vicle] mwshy gag B wEE 5 sl
A7 el (B 9S Zeleks 715 viAle] FAAo] FE5te] Avlngich
P e Be] 12he AFehe o] Qe vk g ol AYss o
Aolek, Tholbs 2HEe] AR el ol Bl FHEe Aol ofnlE BAY
o AFAE @e] 5D P =elsta dk

DL

[

[
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43) 2N 29, T3] 7 W7 2ojge) 2195,, $98h o (RARSAT, 2010), 2223,
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2. A7 wilE S8l e Solrt

Ho] 2REe ] 8 ol AlZtHoRE TS ot} (B Yg¥Ho] Y% ot
Zoll= 4070 o) de] g P AHES Bof W oF 2029 ¥4 F A" H]Y
7} AREH = 6, 7). °] F= H|fes WAHE A2 H(National Geographic),
BBC Follx] #odd 33 Hde] mA# optolBe] Aglg &8sl oF S0
AR 7P S &2 dolollx EstaL #loj= Sl(fade-in) 08 Aztste] o=
oF%(fade-out) 0 &2 mpF-g]Et}, Qo] Hat AW A= Al o] AlRkA|aL =
7Vehs "9 2E7} o4k flol vehde, A AlRFRIAL Sl Fol ol At vEt
U= 8, 9). 2 Fo| A3k FAE defF~— d2ErF Aurhax] e dol= ofx
b o] el T AFARE] 2032 AFHollX HAH o R shte] Fo| AlpAlET
A= AR FYsith ) (B QoM Eelves Lt 9o T 3RS ol
ATk, o] QERo 2 FHshE X tolle o] sAldl AAEHIL Qlt} o]+ &
Zhge] wiAl el FEE wl, G 2w, AT s Eelshe ARG AR H
o] Q3hs ofnlsict

Az Hzbo] Ao g At o] g FHE ks fA wWedE Sk
FAo|aL, Sl on|Ae ofGAl AlAe] s BASAITIETE 19417]¢] F2ol=
olr|z] 7] wiAel] o3 AA|7} ofHA EdstE=A i wel7p) o HE
(affect) €} A (embodiment)©] #7-& &3l e v} o}, 2= H2 oA o]&&
A =AE0] = SA7E 2he 9414 A9lehs HlFe] BrellA Azbske R AlE
ala gon, o]F B8 T UiE Eed = AN g-2le] ZHzbo] A o=
A& AZstar, W-2-e] - tiAlE = Jlokal Btk ) O 53] 17-184171¢]
7hlet S22t obd 1941719 B8 X2k WS} Qhollx] Alzte] =malrls AlA|
of ozt S5 I olsfistaral Alegh vt A#f2](Jonathan Crary, 1951-)9]
AT A tidell 2 v Al SAPE ofd, o] RS E] AAS

FEFaL Bttt 0 Adels A7 Ao As-S S5 9 Azl thia] 1941
71e] RS B3l =gk vl ok, = BEAE LH|Afo|At, HEA AR ATe]

02

F

il

44) What Is Missing? www,whatismissing.org (20193 69 184 74¥).
45) Jussi Parikka, What is Media Archaeology? (Cambridge: Polity Press, 2012), 29-30.
46) Skel A, 31-33.
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T 6. ®, (BEE 9B, 2000, WE ¥, FA: T 7. W, (B 9, 2009, W 9, I
https://www . youtube, com/watch ?v=1jCGi$S https://www.youtube, com/watch?v=1jCGiS
DfiAM&feature=youtu,be (2019'd 12¢ 15¢ DfIAM&feature=youtu.be (2019%3 12¢ 15¢
) 74)

T8 d, (EE 9%, 2009, 7 WY =90R, 9. ¥, (BT 9B, 2009, 7N MY Q. 2Fk
Z]: hitps://whatismissing. org/video/jaguar SASH= o9} EAE| &4 hips://wh
(2019 12¢ 15 74 atismissing. org/video/jaguar (2019\d 12¢

159 74

o olsfahaA Alzte] el wst Azkel B2kel FAH WA} Aztel Aze o
Apgste] PO oldria AR olE SAH, 1047]e) AzsAEe 7
7o) po s g olu| A2 A2 ul, o€ shte] alst olul Az AR HeAS
Frstd), Qo] 719 ool Wuke] Aol shie] BAH oln A2 FAT 5

e 5L AT Qo] WA ® S e} Boka AZeks Bld A7) of

32

47) Jonathan Crary, Techniques of the Observer (Cambridge and London: The MIT Press, 1992), 9.
48) oko] A 118-19,



MR AAEs A7 ke Feaga vles Fel HE A SdE on A7t
He Zolth, Ao (B2 98 B3 ), fEle AR AE 1L, w08 e
o Az ¢ QA Fferh xS vl giko] AAlRs AAlY vt 1HEo]
dsArgete] g Al ot (B o] AztEeE AAL e deatg
= &5 AAl FAste} Al S QT

olFA 7o Egstd AAlE oW TFsAS Al deA 2 EE=
(Gilles Deleuze, 1925-1995)°] ZH2tE&-5 &3l KL, o]5 2559 A% S #
ANARTA BT}, Eelzs F1Ee] ApAo] AHRE ko] FUNE VEoR e
2 ek AE Ak, 214 SEe) Gl Goli] ARE AHE ZRAZ A
FABI} 49 O T2be] =] Logique de la Sensationy(1981)04 ZMA|2 wo]A
(Francis Bacon, 1909-1992)2] 3|8} 258 743 H]Fdolehs 722 "ol #| 39
4, @ (Figure) o2 R, wojto] AFA ] AHH g sadhs s Tl
e wog AT VNS Bl ArEeitt S0 wo R whAI7)= Alzke] Azt =
7GR, A2 123} o] HElE Aishe 2 dadEd. S ER=0lA o]
Az}, &2t A7 5o 2 2A3HE AAlE dEE Aol ofuef, 2AstEA] ¢k AlA|
Azkel A on|git}, kA oF e 7] BU)ohs v iAs FaE st
3L ol o] ek Aol 717k, dajHo|ar AAJHRI AAE FAdshH 1
Hobsy Jeu QIR A7 23 olde] e 3 AFTIE w7 ol 24, &
o] BAZ A8 Aoz X itk wel we] 5ol el A peEe) =
249 Ajzke] s:3ko] Fashiic

S22 7zt Azre] 32 wiA] ATl oM Fash ARelnt. wiETF w5
Z2140) AZkE iAle] B F Sk For, “AAle] thek 719l A|Gnstant
sensory awareness of the whole)’o] A= “ZA2]2] AH(total field) ol FE3H| He=
A%} ek wgleh ) elke] ol® Glge A& Aztell W Al e

oS o

49) Pz, Tz A dgto] AR /g w2, 3=, gleekze] 3¢, FEstabd, 70 (2018):
77.

50) 239, S a7, 7155 eV AAES TR B B3z I, ™E; 85:3 (2019):
146,

51) k9] &, 154-56.

52) McLuhan, Understanding Media, 13, W13k Fu|Zo]| “G=7F& el A2 A Z(instant total awareness)
< g o=H viAlE HAIRE AAsdrtaL dah, ol JoM= wiA] 1 AAT = FE
JEFE T U T
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o] Bejdoy|E dalarelv A ofnlel tisl BAdsAl =i, FAlell wiF 2 A
& ol viAlE ol A iyt dgskE onlvk dA "ok e olzdt A
&2l AZke] el Age] £1HAQ] AJzto] QIthd o] Fold 4= gl wAlolt) =
TR A|Zke] e 2HE AlRtEe] A&H 07 A7 AMtshe 1Y FRe] A
ARt} Ao B 4 9lon, a7 wie] $-2|7t Foll A Hrizhs kAl
zhte] A|zte] glokd 1 olfe] AAHELS AlFHE 4= flE Folt) opylolre] A}
o] (B o] X Ikl TAo] Eole} FES nlgdhs
g QA S A7he] #7hs WET 5 vhol| fith o] Zhte] wxbell A7
Ao AstE L, Al ] W8 7hs s ANE = Al Avk B oeket
Zro] wF3t ABGEE A5 EFA A QoA Wste] AEs 7Hxl AlAE F
3 2 A BS54 9leH, olﬂ%i T AZke] S AP A & 23kEA|
ore 7i7te] jlo] zhgskal gl AlAle] FAS B Ao B & gl

o] 2z - P} FEFE v o g 3 A 22 A4 wilg B8 oA W
A dgo] W F2l AFAY AAE AR AAE F A gt 53] AF
Azte] B Fkel BT SAlo SR o]Fof XK= A AlAe} AE Afo]
of 77} wEE Bl o Foix=d], o= 7 B A1 AA whE sEAR] B
At AsEn Fo Solks 7153] fla 259 ‘Lzﬂ%— 7123 TR olFto]r.
= wiAZ Z8et Ao Al # Qb 1 o]e] ERlE A E o] dAAlE she]
2| 0] Z(scape) FFO R EFARICE Ao AIRR WHS AFslaL, Ao
ofmjgt ARke 2 GAlslE AldlE THEolgkoL), FAIU Y] AlRke 2 AR glo] A vt

A2l WIH Ao 2 Wi o] v Aol AR wiiEel] HAtellr] A 2)E
T 7AYot FHoll AHgk e FAUE 71838 (B 92 At
= o471 %—xﬂﬂt—‘ thekel AAEH ] TES B ok sh, Addt Z5kE e
Aoz HA ¢k B4 S Adsitt, dAlE 44 dE= Adshes A
AR oE BEER AX ] TS 72 oby AEA] ke nHy S48 2b
oo Ao (B 982 AASHA 32 AR Bl o A tidEe] dA
zHyaL, olF IR A R EXSREhE 3R ool et midd v

r;l
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oA E FetTt
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53) 48], e ARE, 244,
54) Hans Ulrich Obrist, “Manitestos for the Future,” in Whar is Contemporary Art? (New York: Sternberg
Press, 2010), 64-60,
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B QoA ol wAl tiEE Ade] BT ol AE Az, Pl (B ¢
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Wyo] FE3} Folhe Azio] Fuse] J1=sm YAk P BAste] ol <zt
Z44 oijoh w3t that Hgol A ARAA 27 % olde] A1FH thgozA Ak
ngith ERAlC) QFARe Age AT Al BAH FAL wor] 4
2o] 720 Folglths AT AdzkAjele] olged Tio] E4F Ao Mk
93 98-e AR, T shaldoln BAH BAL vagH @ae sea 9
oI}, B ol o2 AldFom TRER vge] o} o, Al ARHY
2 w2 tie] o) Aolshll FES glgel TR FA i BE w3
Sha QIEkaL BgkTh 2 BAY ol el Bt thiel FEe BAs Qo
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